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Balarama, Pala, 10th — 11th Cent. AD, Bihar 
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Prologue 


Iconographic studies of minor divinities are no 
less important than those of the major deities like 
Visnu, Siva, Sdrva, Sakti and Ganapati. Indeed, 
studies of minor divinities sometimes throw a wel- 
come light on problems related to the major gods 
and goddesses. In the following pages, efforts have 
been made to give an account of the legends and 
iconography of Balarama, the elder brother of 
Krsna, who is taken to be the eighth incarnation 
of Visnu. Balarama is an age-old deity associated 
with wrestling, fighting with clubs, and agriculture. 
He is also a serpent deity. His images can be easily 
traced back to the 2nd century BC and continue 
down to our times. 

The present study is confined to North India in 
general and Uttar Pradesh in particular. We have 
taken notice of 56 figures of Balarama from UP in 
stone, terracotta or metal. To make this study 
more comprehensive, we have also noted 33 images 
outside UP. Thus it may be said that the present 
study, based on 89 images in all, helps in a proper 
understanding of different aspects of the iconogra- 
phy of Balarama, both Brahmanical and Jaina. 

The subject matter has. been presented in five 
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chapters. The opening chapter narrates Brahmanic 
and Jaina legends concerning Balarama and serves 
as a general background for the discussions in the 
succeeding chapters. The second and third chapters 
deal with the details of his iconography. The fourth 
chapter lists 89 images in brief, and this is the actual 
data of the present study. The last chapter is really 
an appendix to this work and incorporates some 
important original passages from different texts con- 
cerning the iconography. This portion, though not 
complete in itself, should be useful to readers for 
ready reference. 


The following topics call for the special attention 
of scholars, and suggestions and comments about 
them are welcome: 


(i) Attributes of Balarama such as his headgear 
with triple crest, single earring and nimbus- 
like snake canopy. 

(ii) His association with the lion. 

(ii1) Appearance of a crocodile with him. 
(iv) Ekanam§$a figures of the Kusana period. 
(v) Development of vanamala. 

(vi) Symbolic representation of Balarama. 


The author completed this work in 1966 and 
the manuscript was handed over to Prof Dr Herbert 
Hartel, Director of the Museum fiir Indische Kunst 
in Berlin (West Germany}, who was then busy in 
excavation at Sonkh, near Govardhan, for his valu- 
able comments. The professor was kind enough to 
go through the entire manuscript very carefully and 
give his comments at length on 4 February 1967, 
on the eve of his departure to Germany. A number 
of his suggestions have been incorporated in this work, 
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but the most important one has been untouched. 
Prof Hartel wanted me to present a comprehensive 
chronological sequence of the gradual evolution of 
the Balarama legend right from the earliest avail- 
able point. Years rolled by, but I could not do it, 
and the work remained unpublished till now. 

Perhaps this book would not have seen the light 
of day but for friendly goading from my learned friend 
Dr B.N. Sharma, Keeper, Archaeology, in the 
National Museum, New Delhi. Shri Shakti Malik, 
our present publisher, compelled me to take up the 
work again, bring it uptodate and make it ready 
for the press. Consequently, I am happy to record 
that the complete text has been rewritten and a few 
fresh plates and figures added. But I am sorry that 
Prof Hiartel’s valuable suggestion could not be acted 
upon. I canonly hope that some of my sama@na- 
dharma will comply with it in the future. 
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BALARAMA FIGURES AT A GLANCE 
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Legends 


Balarama, Baladeva, Sankarsana, Balabhadra 
are some names of one and the same deity who 
commanded respect in the Brahmanical as well as 
Jaina pantheons. Both faiths preserve legends about 
him, and one must make oneself familiar with them 
as different iconographic features and types of ima- 
ges of Balarama can be properly understood only in 
the light of them. 


Brahmanic Legend 


The Brahmanic faith believes Balarama is a 
form of Visnu, an incarnation of the cosmic serpent 
Sesa, also known as Ananta. Balarama is the elder 
brother of Krsna. In all the Vaisnava purdnas and 
epics, Balabhadra is mentioned along with Krsna. 
But the most varied description of his life and work 
appears in the Mahabharata, and especially its final 
chapter HarivamSa. The following account is based 
mainly on these sources. 

Balarama was destined to be the seventh son of 
Devaki, wife of Vasudeva, but he was miraculously 
transferred to the womb of Rohini, another wife of 
Vasudeva, by Yogamaya of Mahavisnu. Thus born of 
Rohini, Balarama lived in Gokula along with Krsna. 
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In his stay there, he killed the demons Dhenuka 
and Pralamba at Krsna’s suggestion. According to 
the Brahmanda Purana, Balarama’s mother Rohini 
was a princess from Bactria (Valhika). She had 
Balarama and seven other sons and one daughter.’ 
The Brahma-vaivarta Purana considers her an incar- 
nation of the Great Mother of Snakes (Sarpa Mata).? 

Invited by Kamsa, Krsna and Balarama went to 
Mathura to participate in his festival (samdja), 
where Krsna killed Kamsa. After enthroning Ugra- 
sena at Mathura, Balarama and Krsna went to 
Ujjain to be educated at the dSrama of the sage 
Sandipani. Meanwhile, Jaradsandha, King of 
Rajagrha, was enraged when he heard reports of 
the death of Kathsa, his son-in-law. This powerful 
ruler decided to teach a lesson to the Yadavas, 
but his plans failed and he had to return unsuccess- 
ful. But it was no longer safe for the Yadavas to 
live at Mathura, and ultimately Balarama and 
Krsna decided to migrate south. They met Para- 
Surdma on the way, and he advised them to go to 
Mt Gomanta in the far south and wait there 
for Jarasandha, who was pursuing them. Krsna 
and Balarama accepted the advice and stayed on 
Gomanta. It was here that once, when Krsna was 
absent, Balarama had his first sip of the wine 
Kadambari. 

Very soon Jarasandha, assisted by several other 
kings, reached Gomanta, and it was here that the 


1. Rama, Sdrana, Satha, Durdama, Damana, Subhra, Pinda- 
raka and Kusitaka were the eight brothers and Chitra the 
sister. 

Brahmdanda Purdna, UpoddhatapGda, 71, 163-64. 
2. Brahma-vaivarta, Srikrsnajanma-khanda, 9, 27-40. 
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famous war Chakra-Misala-Sangrima between the 
two brothers and the ruler of Rajagrha was fought. 
It has been described as very bloody and the second 
of its type compared with the great war of the 
Mahabharata. With the help of their divine wea- 
pons, the two brothers emerged victorious and 
returned to Mathura with added lustre 

Balarama paid a short visit to Vrja after the 
victory and drank to his satisfaction. In the fury 
of intoxication he dragged the river Yamuna _to- 
wards himself so as to bathe in it. 

Under the leadership of Krsna, the Yadavas 
migrated to the seashore and the newcity of Dvara- 
ka was built on the spot. Balarama married 
Revati, daughter of King Revata, and Krsna wedded 
Rukmini, princess of Vidarbha. Aniruddha, grand- 
son of Krsna, married Princess Rukmavati, grand- 
daughter of Rukmi, brother-in-law of Krsna. On 
the occasion of this marriage, Rukmi invited Bala- 
rama to gamble with him. Balarama won the stake, 
but a quarrel arose between him and the cunning 
Rukmi. Consequently, Balarama put Rukmi to 
death. 

Balarama’s relations with Duryodhana, eldest son 
of Dhrtarastra, chief of the Kurtis of Hastinapura, 
must also be taken into consideration. It so happened 
that Samba, one of the sons of Krsna, tried to elope 
with Laksmana, daughter of Duryodhana, but was 
imprisoned by the Kurtis. Balarama rushed to 
help him. When negotiations failed, he threatened 
to demolish the city wall and submerge the entire 
capital under the waters of the Ganga. At this, 
Duryodhana not only agreed to give Laksmana to 
Samba in marriage, but desired to learn to wield a 
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mace (gadé) and offered to become a disciple of 
Balarama, who accepted the offer. According to the 
Brahmanda Purana,‘ Duryodhana had his lessons in 
gada-yuddha at Mithila, 

Balarama hada soft corner for Krsna’s eldest 
son Pradyumna. He had once taught him a_stotra to 
conquer fear. Balarama was master of his two celes- 
tial weapons, the plough (hala) and pestle (masala). 
In the Mahabharata war, he kept aloof and went 
on a pilgrimage. On this tour, he was enraged at 
the behaviour of Sita Lomaharsana and put him 
to death. When his pilgrimage was nearing its end, 
he came to know that his two disciples Duryodhana 
and Bhimasena were measuring maces against each 
other. He went tosee the duel, but when Bhimasena, 
adopting foul means, broke the thigh of his enemy, 
Balarama not only denounced Bhimasena but rushed 
into the fray with his plough to avenge the injustice 
done to Duryodhana. But Krsna pleaded with him 
to spare Bhimasena, and the displeased Balarama 
returned to Dvaraka. He visited Hastinapura once 
more after the Mahabharata war on the occasion of 
the horse sacrifice King Yudhisthira performed 
there. 

Throughout his life, this great leader of the 
Vrsni-Andhaka federation helped his younger brother 
Krsna in every way possible, both at home and in 
the field. Though himself addicted to wine, he could 
clearly foresee its evil consequences. He tried to save 
his clan by tabooing drink, but this was not of much 
use. The end of the clan was inevitable, and instead 
of seeing this happen Balarama preferred to retire 


1. Upoddhatapdda, 71, 84. 
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and obtain samadhi on the seashore. While in sama- 
dht, a white cobra, the great Sesa, whose incarnation 
Balarama was, emerged from his face and proceeded 
to the great ocean, his eternal abode. 

Balarama was fond (gaura) of bright colours. 
Blue clothes, a single earring and the usc of vanamala 
were his special characteristics. Great power was 
another characteristic, for which he was named Bali, 
Balabhadra and Baladeva. His standard was a palm 
(tala), and he was hence also known as Taladhvaja, 
Talaketu and Talanka. 


Jaina Legend 


In the Jaina pantheon there are among others 
24 Tirthankaras and nine each Nardyanas, Baladevas 
and Prati-Narayanas ofthe past (avasarpini K@la). 
Similarly, they believe in deities destined to be born 
in the future (utsarpini Kala). All these Balabhadras 
—Achala, Vijaya, Bhadra, Suprabha, SudarSana, 
Ananda, Nandana, Padma and Rama—are similar 
in appearance and dress, but their parenthood, their 
Narayanas and Prati-Narayanas always differ. 

Among all the Balabhadras, only the ninth, 
named Rama, is seen in sculptures along with his 
Narayana Krsna. This deity seems to correspond to 
Baladeva or Balarama of the Brahmanical pantheon, 
and hence for our purpose only the account of Rama 
as given in Jaina mythology is considered. 

Among other sources, the best description of 
Baladeva’s life is to be found in the Jaina HarivamS$a 
Purana. Though a work of about AD 783, it 
contains facts about many time-honoured traditions. 
That of Baladeva is one. His life sketch, as given 
below, has been reconstructed from material scat- 


6 Iconography of Balarama 


tered throughout this purana.* 

The 22nd Tirthankara Neminatha was a scion of 
the Yadava clan. King Samudravijaya, elder brother 
of Vasudeva, was his father. Vasudeva had several 
wives, one of whom was Rohini, destined to be the 
mother of our hero. From her womb, the Mahasa- 
manika god Mahasukra appeared as Baladeva on a 
very auspicious day. 

Devaki was another wife of Vasudeva and gave 
birth to Krsna, the ninth Narayana. Newly born 
Krsna was shifted to Vrndavana by Baladeva with 
the help of his father and kept in the custody of 
Sunanda Gopa. Baladeva, though living with his 
parents at Mathura, kept a constant watch on Krsna 
and in due course reported to Devaki various deeds 
he performed in Gokula and Vrndavana. The 
mother developed a keen desire to see her son and 
Baladeva took her secretly to Gokula. When Devaki 
saw him, milk began to ooze from her breasts. This 
would have revealed her identity, but Baladeva 
averted it by pouring a jar of milk over her as if to 
anoint her. She was immediately taken back to 
Mathura. 

As the days passed, Baladeva trained Krsna in 
different arts. Katnsa was then ruling in Mathura. 
He had a serpent bedstead, a bow named Ajitafijaya 
and the conch Pafichajanya. It had been predicted 
that Kamsa would meet his death at the hands of him 
who would get on the bedstead, string the bow and 
blow the conch. To identify his secret enemy, Karnsa 
proclaimed that whoever could perform all these 
feats would enjoy the royal pleasures. It so happened 


1. Jaina Harivamga Purana, Kashi, 1962, Chapters 32, 33, 35, 
36, 41, 42, 44, 53, 54, 57, 60, 61, 63, 65, etc. 
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that Krsna came to Mathura with Bhanu, brother of 
Karnsa’s wife. Hearing of the royal proclamation, 
he went to the palace and successfully accomplished 
all the feats. When the news reached Baladeva, he 
immediately arranged to send Krsna back to Gokula, 
away from the cruel clutches of Kamsa. 

Ikamsa once ordered cowherds to fetch lotus 
flowers from a pond inhabited by a poisonous snake, 
Kaliya. Krsna subdued the snake and plucked the 
flowers. Baladeva embraced him warmly for this 
feat. Now Krsna was well known to Kazmsa. 
To do away with him, Kasnsa ordered all the gopdlas 
to come to Mathura with Krsna and participate in a 
wrestling tournament which was being arranged 
under royal patronage. Vasudeva smelt a conspiracy 
and got all his relations to assemble in Mathura. 

Baladeva was entrusted with fetching the boy 
Krsna. He went to Gokula, informed Krsna of the 
evil intentions of Kamsa and Vasudeva’s plans for 
his security and exhorted him to face the danger 
boldly. The brothers then went to Mathura. In the 
course of the open bouts, Mustika, the famous wrest- 
ler of Kamsa, met his end at the hands of Baladeva 
along with many of his fellows. When Krsna killed 
Kamsa in the wrestling arena, Baladeva seized a 
pillar and saved the boy from the approaching forces 
of the dead king. 

Baladeva then married Revati, daughter of 
Vidyadhara Ratimala. He had three more wives— 
Bandhumati, Sita and Rajivanetra. With his brother 
Krsna, he defeated the Prati-Narayana Jarasandha 
who had attacked Mathura to avenge his son-in- 
law’s death. But the Yadavas ultimately decided to 
migrate to a safer place. They went to the seashore, 
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where Baladeva and Krsna observed a three-day 
fast and the sea gave them place to build a new 
capital. Kubera offered his help in this task and 
Dvaraka arose in full splendour. The two brothers 
were greatly honoured, for Kubera not only gave 
them presents but the entire Yadava Sangha per- 
formed their ab/iseka. 

Baladeva cooperated fully with Krsna in all his 
campaigns, in which Namuchi, Jarasandha and 
many others were defeated. After completing their 
conquests, the two brothers were crowned Ardha- 
chakravartins of half Bharata-ksetra. Baladeva now 
possessed five jewels and 8,000 female attendants. 

By this time, the 22nd Tirthankara Neminatha 
had attained supreme knowledge. So the two bro- 
thers joined his samavasarana at Mt Girnar to hear 
him preach. Once Balabhadra sought an inter- 
view with Neminatha and desired to know the future 
and when he would attain perfect safiyama. Having 
come to know that wine would cause their utter 
‘destruction, he and his brother banned its manufac- 
ture and use, but misfortune was inevitable. Cursed 
by Dvaipayana Muni, the city caught fire and the 
entire clan, except the brothers, was totally ruined. 
It is interesting to note that Kautilya knew of this 
incident in Mauryan times. 

With great remorse, Krsna and Baladeva wended 
their way south. They had lost their power. When 
Krsna felt thirsty in the forest of KauSambi, Baladeva 
went in searth of water. In his absence Krsna met 
his end at the hands of Jaratkumara, who shot an 
arrow at him by mistake. The shock was too much 


1, Arthasastra, I, 6, 13. 
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for Baladeva. In his anguish, he carried the body of 
Krsna and refused to part with it. Ultimately, 
Siddhartha, his former brother who had become a 
deva, came and preached to him. Consequently, 
Baladeva regained enlightenment and _ practised 
penance for 100 years on the summit of Mt Tungika. 
He was troubled there by some neighbouring rulers, 
but was saved by the same god. After leaving his 
ephemeral body, he became Indra in Brahmaloka. 
Because of his affection for Krsna, he went from 
there to see the soul of his brother, who was then 
residing in V@alukaprabha. But Krsna requested 
Baladeva to leave him to his fate and return whence 
he had come. Baladeva returned to heaven, but 
before that he propagated Krsna worship in Bhiarata- 
varsa, as requested by Krsna. 
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Balarama in Iconography 


In studying the iconography of Balarama, the 
following factors are very helpful as they bear 
closely on the development of the images of this deity: 


(i) Rise of Vaisnavism, especially the school of 
the pafichariitras. 

(ii) Brahmanical tradition regarded Balarama as 
the elder brother of Krsna and an incarna- 
tion of the cosmic serpent Sesa. 

(iii) Popularity of Naga worship and development 
of Naga iconography. 

(iv) Balarama in the Jaina canons. 


We now proceed to study these factors in detail. 


Rise of Vaisnavism 

Dr R.G. Bhandarkar’ has firmly established that 
as early as the 4th and 3rd centuries BC a religious 
system with Vasudeva as its central figure came into 
existence. According to the Narayaniya section of 
the Santiparva, as Vasudeva explained to Narada, 
Vasudeva is the supreme soul, the internal soul of 
souls. He is the Supreme Creator. Sankarsana, a 


1. Vaignavism, p 4. 
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form of Vasudeva, represents all living beings. From 
Sankarsana sprang Pradyumna, mind, and from 
Pradyumna came forth Aniruddha, self-conscious- 
ness. The Great Being calls the four mentioned 
above his forms (smiirlis). Their production, one 
from another, is also mentioned. These four forms 
are sometimes known as the vyzhas of Visnu, who is 
therefore called Chaturvytha.? 

This is referred to in some of the puranas also. 
The Karma Purana, for example, says? that Vasudeva 
manifested himself in four forms, namely the original 
Vasudeva, Kala or Siva the t@masi or destructive 
form, Pradyumna, the sdéivika form responsible for 
maintenance and Aniruddha or Brahma, the crea- 
tive form. 

The Agni Purana informs’ us that from the origi- 
nal Vasudeva sprang Sankarsana, from him Pradyu- 
mna, who in turn produced Aniruddha. The Visnu 
Purana describes® three forms (ra@pas) of Vasudeva— 
Purusa, Vyaktavyakta and Kala, in other words the 
Generator, the Visible and the Invisible, and the 
Destroyer. Allegorically, these forms seem to corres- 
pond with Pradyumna, Aniruddha and Sankarsana, 
or in other words with Brahma, Aniruddha and 
Kala of the Karma Purana. 


1. Vaisnavism, p 5. 
2. MBH, Anusdsana Parva, Visnu Sahasranadma Stotra, verse 
28 


ATMA ATI SAAS A IT: II 
3  Kaurma, Pirvardha, 51, 40-44 (28). 
4. Agni, 48, 13. 


5. Visnu, 1, 2, 12-15. The Purana explains the term Vasudeva 
as: 
adal sal aaedea aacafa aaa: 
aq: a algeata fagiga: aferaat 1 
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At another place in the Visnu Purana, Visnu has 
been addressed as Vasudeva, Safkarsana, Pradyu- 
mna and Aniruddha. In the Matsya Purana,? while 
addressing Mahdavaraha or the Great Boar, Prithvi ex- 
plains that Vasudeva means the one who lives in all, 
Sankarsana the one who pulls everybody, Pradyu- 
mna the one who makes all the dharmas exist, and 
Aniruddha he who is all powerful and cannot be 
restrained. 

The Garuda Purana goes a step forward and re- 
fers to the worship of the five (Paficha-tatvarchana). 
The group includes Vasudeva, Sankarsana, Pradyu- 
mna, Aniruddha and Narayana.* At another place, 
it refers to the nine vyihas (nava-vyithas) thereby 
adding the names of Sudargana, Srihari, Achyuta, 
Trivikrama and Chaturbhuja to the usual four.‘ 
Some smrtis have mentioned the four forms. Laugdh si 
Smrti, while discussing pitha-puja, tells us that Daksina 
or the south is the dis@ of Sankarsana, while 
Vasudeva, Aniruddha and Pradyumna should be 
worshipped in the east, west and north respectively.® 
' The chaturoygha theory being very popular, as 
the above evidence shows, is reflected in icono- 
graphy. The majority of the texts agree that all 
four, being forms of Visnu, should be depicted with 
four arms, but their weapons and colour should be 
different. | According to the Pajficharatra school, 
Balarama should be white instead of black like 
Vasudeva, and should carry plough and pestle in 


1. “Vagus V, 18, 38: 

2.: Matsya, 247, 46-49 (24). 

3. Garuda, Varanasi, 1964, 32, 1-5, p 37. 
4. Ibid, 12, 14-15, p 16. 

5. Smyti Sandarbha, V1, p 308. 
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place of mace and wheel. 

Vaikh@naségama describes two-handed figures of 
the four deities. According to this text, Vasudeva 
should carry conch shell and wheel, Balabhadra 
plough and pestle, Aniruddha shield and sword, and 
Pradyumna a dagger.! The Visnu-Dharmottara Purana,’ 
a work of the Gupta age, also gives a detailed des- 
cription of these four forms. 

According to this, each of them should be two- 
handed and bear sun and moon, pestle and plough, 
bow and arrow, and shield and sword respectively. 
The emblems of Vasudeva, sun and moon, are un- 
common, but the practice seems to have been old 
as we have found a Varaha image of the Kusana 
period bearing sun and moon—both riding chariots 
drawn by horses—in two hands.’ 

A more interesting style of depicting Chatur- 
vytha Visnu seems to have been current in the 
Gupta age, if not earlier. This was Visnu with the 
additional faces of a boar and a lion. Such images 
have been found in Mathura and other places and 
came to be known as Vaikuntha. They have been 
mentioned in literature also, and the Visnu-Dhar- 
mottara Purana’ describes an eight-handed image of 
Visnu with four faces. These faces are Narasimha, 
K4apila, Varaha and Saumya. 

According to another version, the kapila-mukha 
has been substituted by stri-mukha. ‘These faces are 


1. Elements, Vol J, Pt 2, App, p 64 (37). 

2. VDH, 47, 10-17 (31). 

3. Joshi N.P , sidta area gfafaata, teat, 1977, pp 86, 163-64, 

4. Elements, Voll, Pt 2, Texts pp 59-60; cited by Agrawala, 
V.S., Catalogue of the Mathura Museum, Journal of the 
U.P. Historical Society, XXII, p IU, VDH, III, 44, 11-12. 
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interesting. According to the Ramayana, Brahma 
the Creator had taken the form of a boar.’ In the 
Matsya Purana the boar has been described as creator, 
guardian and destroyer.? Thus in a four-faced image 
of Visnu the face of a boar may be taken as a symbol 
for Aniruddha the Creator. The Visnu-Dharmottara 
Purana agrees with this interpretation? The sapila, 
the “tawny-coloured face”, may stand for Pradyumna 
or Kamadeva, who has been described as red in 
colour.* The lion face, or the ferocious one, can 
easily be taken for KG@la or Balarama,* and the Saumya 
face is of course that of Vasudeva, who has often 
been called Sattvika. 

It is equally interesting to note the different 
dayudhas to be held by the eight-armed Visnu. Accor- 
ding to the Visnu-Dharmottara Purana, the dyudhas are 
bow and arrow, shield and sword (aksa seems to be 
a misprint for asi, mention of which is necessary 
with shield) and pestle and plough. I agree with 
Dr Priyabala Shah in reading chira as sira.® 

The reading of the words denoting the fourth pair — 
of ayudhas is very doubtful. Taking into consideration 


Ramayana, Ayodhya Kanda, 110, 4. 

Matsya, 247, 24-27. 

VDH All, 47, 17 (31); 

Abhilasitartha Chintamani, Mysore, 1926, verse 853, p 272. 
According to the Karma Purdna (28) Sankarsana is Kala or 
Siva or Sega. The Jaina works call Balarama Narasimha 
(46). According to the passage cited (VDH, III, 44, 11) the 
face of the lion should be to the right. In a four-armed 
figure of Visnu from Mathura (Pl 19) Balarama appears 
exactly over the right shoulder of Visnu. 

6. Shah, Priyabala, VDH III Khanda, Baroda, 1961, p 141, fn 
1 (30). 
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asimilar passage in the purdna' just discussed, it 
should be Aditya and chandra. Chandra is in the 
existing reading, but dditya has to be substituted 
for ddayah in verse 12, With this change I would 
read the line as “‘bandsi musalodityah” or, to avoid a 
slight mistake in metre, “‘bandsi musaloravih’’ .* 
However, the point of interest is that the eight- 
armed form of Visnu was regarded as a combination 
of the four vyiihas of Visnu. Though we come across 
this text in about the 6th century AD, the theory 
must have been still older as three specimens of the 
images of eight-armed Visnu attributed to the 
Kusana period coming from Mathura are already 
known to us.’ In this period, another type of chatur- 
vytha Visnu figure was current. Unfortunately, only 
a solitary specimen is available (Pl 19) and that too 
is broken, but whatever remains is sufficient to prove 
its vyuha aspect. We shall refer to it again as it 
is a curious combination of vyiha and avatara forms. 


Brahmanical Tradition 


In its mythological garb, the vy#ha theory took a 
somewhat different shape. Vasudeva and Balarama 
came to be known as two brothers with separate 
mothers, and Pradyumna as the son of Vasudeva 
Krsna and Aniruddha as his grandson born of 
Pradyumna. Vdasudeva’s chakra, gada and Bala- 


1. Cmp VOH, Ill, 47, 11 and 44, 12, Sanskrt Text, Baroda, 
1958, pp 165 and 159 (30). 

2. .€30), 

3. MM No 15, 1010; 50, 3550. The third one is in the 
Lucknow Museum—Joshi N.P., Catalogue of Brahmanical 
Sculptures in the State Museum, Lucknow, Pt 1, 1972, Fig 
1 (49, 247). 

4. +17. 
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rama’s hala-mijsala are well known, but Pradyumna 
and Aniruddha have also been described as masters 
of the art of wielding bow and arrow and sword and 
shield respectively.’ 

The Mahabharata tells? us how Rudra ordered 
Visnu to get himself incarnated with other devatds on 
earth, Bhagavan Narayana thereupon plucked two 
of his hairs—one white and the other black, which in 
due course entered the wombs of Rohini and Devaki, 
two women of Yadu’s race. They subsequently gave 
birth to Balarama and Krsna. 

Further, it has been observed at another place? 
that the elder brother, to be known as Hali or Bala, 
would be the incarnation of Dharadhara, that is 
Ananta or Se$a, the cosmic serpent. The Paftcharatras 
believed that Sankarsana is the tdmasi form of Visnu 
functioning as destroyer (Kala).*| The Padma Purana 
expresses a similar view.° 

The association of Balarama with the cosmic 
serpent is thus responsible for the snake hoods seen 
in many of his figures. The all-destroying or ta@masi 
nature of Balarama was also responsible for habits 
such as drinking, gambling, wrestling, boxing and 
many other activities conducive to destruction. A 
person addicted to them believes in direct action, 
but not much in diplomacy. 


1. MBH, Vana, 120, 11; 120, 18. 

2. MBH, Adi, 196, 32-33 (3). 

3. MBH, Anusdsana, 147, 54-60 (10). 

“4. (28). 

‘5: Padma, VI 229, 38-39, p 791 
ase verfasy: fanaa wahaa: 
PMA TAYAAT WT FT TAT F 
HIATT HIATT TY: 
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In the puranas and the epics, Balarama’s role is 
hardly that of a diplomat. His killing of Stta 
Lomaharsana,' slaying of Rukmi when gambling,’ 
shaking the capital of the Kauravas,® pulling the 
Yamuna off course merely to bathe in,* and such 
other deeds support this statement. In iconography, 
he is usually seen carrying a cup of wine. His wife 
Revati is sometimes seen accompanying him with a 
Wine jar.® : 


Popularity of Naga Worship 

The theory that Balarama is an incarnation of 
Naga might have got further impetus from the follow- 
ers of the Naga cult because this conferred superio- 
rity on their deity. Naga worship enjoyed a very 
wide popularity in folk culture of India. Its existence 
in India can be traced from the Indus Valley Period. 

Not only the Brahmanas but the Buddhists and 
the Jainas also gave a prominent, though subor- 
dinate, place to the Nagas in their respective 
pantheons. As is clear from Kautilya’s ArthaSsGsira, 
Naga worship was popular in Mauryan times.® The 
panels from Bharhut, Sanchi, Amaravati show Nagas 
in their human or serpentine forms. Mathura was 
another important centre of the Naga cult. Anthro- 
pomorphic representations of Nagas at Mathura are 
to be found from as early as the 3rd century BC 
(Et ). 


Bhagavata, Gita Press Ed, X, 78, 22-28. 

Harivamsa, Visnu, 61, 54. 

Harivamsa, 46, 32-34. 

HarivamSa, 46, 32-34. 

+-+6, 10, 17, MM No U 98 (27), (19). 

Arthasastra, 5, 2, 49; 51-52; 13, 1, 10; 13, 2, 26, ete. 
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Archaeological excavations at Sonkh, near 
Mathura, in 1966-74 have brought to light two Naga 
temples which according to the excavator, Prof Har- 
tel, can safely be placed in the first half of the Ist 
century BC.! We hear of a temple of Dadhikarna 
Naga at Mathura which existed in the Saka era 26, 
corresponding to AD 104.? This devakyla of Dadhi- 
karna Naga is further mentioned in another inscrip- 
tion dated the year 70 (AD 148).° 

A tank on the bank of which a colossal Naga in 
anthropomorphic form (Pls 3, 4) was enshrined has 
been referred to in a Kusana inscription dated the 
year 40 (AD 118).* The iconographical evidence of 
Naga worship in the Gupta and mediaeval periods 
is comparatively limited. Perhaps independent Naga 
deities were assimilated in the ever-growing Brahma- 
nic pantheon. This practice started in the Kusana 
period. 

The earliest Naga figures (Pl 1) portray him 
with a big snake without coils crowning his head. 
This figure, standing with one knee slightly bent, 
is bulky and somewhat potbellied. The earliest figure 
of Balarama (P17) in stone, which seems to be slight- 
ly later in date than the Naga just referred to, is 
similar so far as bulkiness of body and posture are 
concerned. A well-developed independent formula 
for Balarama was yet to come into existence. 


1, H. Hartel, Some Results of the Excavations at Sonkh, 
German Scholars on India, 11, 1976, pp 94-95. 

2. Janert K.L. (Ed) Liider’s Mathura Inscriptions, Gottingen, 

1961, pp 61-63. 

Ibid, p 70. 

4, Ibid, pp 173-74. 
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Among the Fainas 


Starting from Achala and ending with Rama, the 
Jainas recognise nine Balaramas or Balabhadras as 
we have already seen. According to them, Balabhadra 
is always the elder brother of Narayana, who is 
ardhachakravartin though born of different mothers. 

All these Balabhadras perform penance and 
ascend to the higher world, while Narayana does 
not get that high status immediately. In all their 
forms both the Balabhadras and Narayanas assume 
the same qualities and emblems and perform similar 
deeds, but their parents, birthplaces and Prati-Nara- 
yanas differ in each case. 

The commentary on the Samavayanga Sytra gives 
full details about the form and appearance of all 
the Narayanas and Balabhadras.! It often throws a 
welcome light on their iconographic features. Similar 
to the Hindu canons, the tight bead string (ekdavalz), 
vanamala, blue garments, palm standard, usual 
weapons, handsome features and bright earrings 
worn by Balabhadra have been well described. 


Antiquity of Images and Temples 


Fortunately, literary and epigraphical evidence 
help us a good deal in establishing the antiquity of 
the images and temples of this god. The oldest 
passage referring to the worship of Baladeva and 
Vasudeva is to be found in the Pali work Niddesa,? 
a commentary on the Swttanipata, which may be 


1. (46). 

2 —— p 3, Lokadharma, p 6, fn 1-7 way TAM 
qagfaat | & aferafanr alfa rea-al-gagr-arh-TN ges -TaAST-T TAT... 
fear afar difa 1 The word vatika is Sanskrt, ‘ratika in the 
sense of a worshipper. ‘ 
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attributed to about the 4th century BC. A list of 
different sects and their main deities has been given, 
and both Vasudeva and Baladeva are mentioned in 
them. This would be followed chronologically by a 
passage in Arthasastra wherein Kautilya refers to 
the persons worshipping Sankarsana as their dazvata. 
The next passage comes from Patafijali. While 
referring to the Sttra II, 2, 34 (alpat-chatyrau) the 
grammarian refers to the temples of Dhanapati 
(Kubera), Rama (Balarama) and KeSava ( Vasudeva), 
where various kinds of musical instruments were 
played in the assemblage of worshippers. 

Sangama literature from South India also refers 
to this deity.? It is observed that Balarama, an 
extremely mighty person, was of white complexion, 
like milk or a conch. He was fond of blue garments, 
red or white fsadamba wreaths, and wore only one 
earring. He had participated in the Kuravai dance 
with his younger brother Krsna and Pinnai, Krsna’s 
beloved. The plough or ndfjila was his weapon, and 
the symbol on his standard was a palm, Apart from 
Krsna, Sarya, Siva, Kama and Sama were quite 
close to Balarama. The Sangama literature refers 
also to the independent temples of Balarama. 

The most important epigraphic record comes 
from Ghosundi, a village in Rajasthan.‘ In the script 


1. dain gai ar .. Arthasastra, 13, 3, 70, Ganapati Sastri’s 
Ed, Pt II, p 199. 

2. Development, p 338. 

3. Champaka-lakshmi R., Vaisnava Concept in Early Tamil 
Nadu, Journal of Indian History, Vol L, Pt 3, December 
1972, New Series, No 150, pp 739, 734, 736. 

4. Agrawala V.S., stta ateafaar at arcan arfear, & saree 
aigart afaarer wea, wAUr, T §99-902. 
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of the 2nd century'BC, the construction of Narayana- 
Vatika for the worship of Sankarsana and Vasudeva 
has been recorded. Another inscription comes from 
the village of Mora to the west of Mathura city.! It 
refers to a stone shrine (Saila-devagrha) built in the 
time of Mahaksatrapa Sodasa and containing the 
images of Bhagavata Vrsni Pafichaviras. 

Dr J.N. Banerjea has shown that these were 
Vasudeva, Sankarsana, Pradyumna, Aniruddha and 
Samba.* ‘This view is supported by Axgavijja, a Jaina 
work of the Kusana period,? which refers under 
deva-namani to the same group—Kannho (Krsna), 
Ramo (Balarama), Sambo (Samba), Pajjanno (Pra- 
dyumna) and Pussa (Purusa, another name of 
Aniruddha). 

In another contemporary inscription from 
Mathura,’ mention has been made of a shrine (ma- 
hasthana) of “Bhaga...va’’. The passage has gener- 
ally been read as Bhagavaio Vdsudevasya, but that 
it stands for Bhagavato Baladevasya cannot be totally 
discarded. These inscriptions frem Mathura belong 
to about the Ist century BC. Another contemporary 
record from South India, the Nanagliat cave inscrip- 
tion of Naganika, names Sankarsana-Vasudeva 
along with other deities.” 

In the light of this evidence, it is natural to come 
across a good number of images of Balarama from 


early times. 


MM No QJ; Janert, Mathura Inscriptions, p 154. 

. Banerjea J.N., The Pafichaviras of Vrsnis, Journal of the 
Indian Society of Oriental Art, X, 1962, pp 65-68. 

. Afgavijja, Chapter 26, p 158. 

MM No 367; Mathura Inscriptions, p 155. 

Sircar D.C., Select Inscriptions, No 82, p 186. 
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Balarama on Coins 


Excavations at Ai-Khanum, along the border 
of the Soviet Union with Afghanistan, conducted 
by Mr P. Bernard of a French archaeological dele- 
gation, brought to light six rectangular bronze coins 
issued by the Indo-Greek ruler Agathocles (about 
180-165 BC)! These coins, bearing legends in the 
Greek and Brahmi scripts, show Visnu or Vasudeva 
carrying a chakra and a pear-shaped vase (actually a 
conch, udgra Safkha)? on the reverse. The obverse, 
along with the king’s name in Greek, depicts a two- 
handed Sankarsana carrying a club (gad@) in his 
right hand and a plough (hala) in his left (Fig 1a). 
Both brothers are dressed as warriors and have 
sheathed swords hanging from their belts. 

Another interesting coin with asymbolic represen- 
tation of Balarama is the silver issue of Vrsni-Rajanya 
Gana of about the Ist century BC.? It shows a pillar 
in railing topped by a composite animal figure con- 
sisting of the fore-parts of a lion and an elephant 
with a three-pronged symbol over its head (Fig Ib). A 
chakra appears on the reverse. As I shall refer to this 
coin again, suffice to say here that Balarama belonged 


1. Narain A.K., Two Hindu Divinities on the Coins of Aga- 
thocles from Ai-Khanum, Journal of the Numismatic Society 
of India, XXXV, 1973, pp 73-77, Pl VII 1-2. 
Also Agrawal P.K., Early Indian Bronzes, Varanasi, 1977 
(The negative has been reversed, hence the attributes in the 
hand and suspended sword appear to have changed places.) 

2. Cmp dardhva-sankha, held by Balardma, referred to ina 
late source (40). 

3. Allan J., Catalogue of the Coins of Ancient India, 1936, 

‘PI XVI5, p 281, Introduction. 
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to the Vrsni clan and the lion was associated with 
him. 


Symbolic Representation of Balarama on Clay Seals 


Ten clay seals collected from Sunet (ancient 
Sunetra) in Ludhiana district, Punjab, by Swami 
Omanand Saraswati of Jhajjhara Museum! show the 
same composite animal, the elephant-lion, but this 
time it stands on the ground. Along with this, 
the appearance of pestle, club and wheel, and a conch 
in five seals, create additional interest. The Brahmi 
legend on the seals clearly indicates that they be- 
long to the mahd-sendpatis of Vrsni-Rajanya Gana. 

The composite animal and the four emblems 
obviously stand for the two deities Vasudeva and 
Sankarsana. According to the author, the seals 
belong palaeographically to the Gupta age, about 
the 5th century AD. 


Other Symbolic Representations of Balarama 


In the light of the Vrsni-Rajanya coin and seals 
and the literary evidence of palm standards (tdla- 
dhvaja) in the Valmikiya Ramayana,? as well as the 
lion-plough of Balarama mentioned in HariwamSa 
and seen in his figures it is worthwhile noting the 
two pillar capitals from Mathura. 

First is the palm capital preserved in the State 
Museum, Lucknow (SML No J 584 Pl 5). In 
about the Ist century BC, this must have crowned 
a pillar in its complete shape. This sort of pillar 


1, canit ahrrace aeeaat, afer tsar % yzia, JNSI, XXXV, 1973, 
pp 95-100, Pls X-X1. 
2. (1), (2)- 
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was a symbol of Balarama, who was called Taladh- 
vaja and Talanka. Worship of pillars in honour of 
respective deities (cheiya-khamba chaitya-stambha) was 
known in Mathura right from the Sunga times, 
Worship of a lion pillar on a corner upright (SML, 
J 268) and a lion and an elephant on some a@dga- 
pattas from Mathura (SML, J 252, J 249) are a 
few instances. Mathura was a major centre of the 
Balarama cult and it would therefore not be impro- 
bable to believe that the palm capital and its pillar 
marked a place sacred to Balarama. 

The lion-plough capital from Mathura, now in 
the Victoria and Albert Museum, London (PI 6),} 
is dated to about the 2nd century AD and described 
asa “winged lion with serpent tail’. It creates a 
special interest when studied in the light of the lion- 
plough (s¢mha-langala) Balarama holds in some 
contemporary images. It is definitely a big (height 
88.9 cm) winged lion with fine decorations and a 
pointed tail forming the blade of a plough. 

Attributes and emblems of deities are often used 
as symbols on their standards. The chakra of Visnu 
and the trSgla of Siva often appear on their res- 
pective dhvajas. So is the cock pillar of Kartikeya 
reported to have been found at Lala Bhagat in 
Kanpur district.” The present lion capital should 
therefore be taken as a symbolic representation of 
Balarama. 


Images of Balarama 
Sculpturally, the Balarama images go back to 
|. Indian Art, Victoria and Albert Museum, London, 1969, Pl 
2; Vogel J.Ph, La Sculpture de Mathura, 1930, Pl XXV. 
2. Archaeological Survey of India, Annual Reports, 1929-30, 
pp 132-33, Pl G. 
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about the 2nd century BC. Three such figures, 
from Mathura, Varanasi and Gwalior respectively, 
are known. In the Kusana period, his worship 
reached its zenith, but with the Guptas independent 
figures of him diminished in number, 

In mediaeval and late mediaeval times, he ap- 
peared mostly as a subordinate deity or as one 
among the ten incarnations of Visnu. It is possible 
to trace the regular evolution of the Balarama 
images as has been tabulated at the end of this 
chapter. The main points of their classification 
may be noted as follows. 

Of the earliest figures attributed to the Sunga 
age, only the following four are known: 


(a) A two-armed Balarama from Janasuti near 
Mathura (PI 7). 

(b) A two-armed Balarama from Tumain in the 
former Gwalior State (PI 8c). 

(c) Another Balarama from Tumain (Pls 8a, 
8b). 

(d) A bust of Balarama from Varanasi, now in 
the Bharat Kala Bhavana (PI 9), 


All these images have snake canopies on their 
heads and wherever hands are preserved they carry 
plough and mace or pestle. 

Balarama appears to have become a popular 
deity in the Kusana period. His images are there- 
fore found in larger numbers. They may be grouped 
broadly under three heads: 


(a) Those without a snake canopy. 
(b) Those with a snake canopy. 
(c) Jaina Baladeva figures, often with folded 


hands. 


26 Iconography of Balarama 


Some of these classes may be further subdivided 
on the basis of their hands, attributes and associat- 
ed deities. 

Following are the main figures belonging to the 
first type: 


(i) Balarama on the pajfichavira patta from Konda- 

motu in Guntur district, Andhra Pradesh. 
Here he is two-handed and carries a mace 
and lion-plough. 

(ii) Balarama, headless, four-armed and carrying 
lion-plough (MM, 17, 1325, Pls 16, 17). 

(iii) Balarama, four-armed, with Ekanam&$a and 
Krsna in the form of four-handed Visnu 
(MM, 67, 529, PI 14). 

This type is sometimes also seen in the mediaeval 
period. Balarama seen with Gaja-Laksmi, from 
Rajasthan,’ and a Pala Visnu image in the State 
Museum, Lucknow,’ are examples. 

Among the figures belonging to the second type, 
that is with prominent snake canopy, head, a unique 
figure may be taken into account at the outset. 

This figure, now on display in Mathura Museum 
(14, 392-95, Pl 19), was formerly taken to be that of 
Indra,* but in the course of my study at the 
1. Sastri T.V.G., A Stone Railing from Kunidane, Guntur 

District, Journal of the Indian Society of Orieutal Art, 
New Series, Vol If, P! V, Fig 2; Joshi N.P., stata arz- 
ada yfafasta, Patna, 1977, p 90. 
2. Agrawala R.C., Unpublished Temples of Rajasthan, Arts 
Asiatiques, 1965, Tome XI, Fascicule 2, Fig 26, + +9. 
. SML, No H 106, +37. 
4. For detailed discussion of this sculpture see Agrawala V.S., 
A Catalogue of the Images of Brahma, Visnu and Siva in 


Mathura Art, Journal of the UP Historica! Society, 1949. 
Vol XXII, pp 144-45, +17. 
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museum I found it to be a figure of Visnu. Shri 
R.C. Agrawala, now Director of Museums and 
Archacology, Rajasthan, examined the sculpture 
and agreed with me.' 

In its present condition, the image shows three 
figures, of which the central one, with high mukuta 
and a circular mark between the eyebrows,? has 
four hands. In a right hand, it holds a gadé upside 
down, a style seen in some other contemporary Visnu 
figures.° The normal right hand is raised to the 
shoulder in abhayamudra, a very common feature of 
all Kusana deities. In his normal left he holds an 
object like a Sankha. The vanamalé seen round his 
neck is interesting. This central figure is obviously 
of Visnu or Vasudeva. From his right shoulder 
springs Sankarsana, his next vyiiha-mirti, but the 
point of interest is that he is portrayed here as a 
snake deity. He is two-handed and holds a flask of 
wine in his left hand while his right hand, with open 
palm, is stretched over his head. The deity has a 


1. Agrawala R.C., Four-Faced Siva and Four-Faced Visnu at 
Mathura, Vishveshvaranand Indological Journal, Hoshiarpur, 
PMS Ptel, p=3. 

2. This mark has often been called drnd, one of the 32 auspi- 
cious marks borne by the Buddha, but it need not 
necessarily be taken as Buddhist) In the Mahabharata, 
Princess Damayanti has been described as having ‘‘a mark 
between her eyebrows from her very birth’. The mark, a 
sign of future prosperity, looked like a lotus flower (Mahd- 
bhdrata, Vana, 69, 5-9). In the Mathura sculptures of the 
Kusana period, it is seen on the forehead of Visnu (MM 
34, 2487), Sirya (MM 12, 269), Kartikeya (MM 42, 2949), 
Balarama (MM 14, 406), Kubera (MM C 30), Laksmi 
(/bid), Vasudhara (MM 18, 14, 11) and others. 

3. MM 339, 2858; 15, 933. 
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snake canopy. This form of Sankarsana became 
very popular in Kusana times (cmp PI 20). 

In this sculpture, the third wiha-murti is be- 
hind Vasudeva and is seen over his shoulders. It 
is two-armed, and the right hand, now partly muti- 
lated, seems to have been raised in the abhaya pose 
just like Vasudeva. In his left hand there is a 
small object which has a handlelike appearance. 

Dr Ananda Coomaraswamy thought it was a 
thunderbolt (vajra), but it probably belonged to a 
small dagger, suggesting that the image was that 
of Aniruddha, the fourth oyiéha-mgrti.1 The figure 
might have been that of Pradyumna or Kamadeva, 
independent images of whom are known to have 
been found in contemporary Mathura art. 

Thus this figure of chaiurvyyha Visnu, which 
can be placed about the 2nd or 3rd century AD, is 
very interesting. 


Other Figures with Snake Canopy 


Independent images of Kusana Sankarsana as 
described above are not uncommon. Attributes 
are generally absent, but in one instance they too 
have been shown on the back slab (MM C 19429, 
P] 18). In the Gupta period, two extra hands and 
plough and mace were added to this form (SML 
J 89 Pl 25, J 217, etc) and perhaps the Jainas 
were responsible for this. Dr V6gel has pointed 
out in Serpent Lore that this two-handed form with 
snake canopy became very popular and _ people 
at Mathura continued to adopt it even in mediaeval 


1, (31) verse 13. 
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and post-mediaeval times.’ 


Images of Faina Baladeva 


I have already pointed out that the existence of 
nine Baladevas has been accepted in the Jaina 
pantheon and that their images have also been 
referred to. For example, the AvaSyaka Malaya- 
giri (I) refers to a Baladeva-pratima@ enshrined in 
Avartagrama.? In sculpture right from the Kusana 
age, one can see images of the ninth Baladeva, 
Rama, standing beside the 22nd teacher Neminatha 
(Pls 10, 11). In these sculptures, Baladeva may be 
easily recognised by his five-hooded snake canopy. 
He stands in a pose of adoration (namaskaramudra) 
in the Kusana sculptures and generally has only 
two hands (MM 34, 2488; SML J 47, J 60, etc). 
The corresponding figure is always Vasudeva. 

In the Gupta and mediaeval figures of Nemina- 
tha, Balarama assumes a four-handed form and 
appears with his weapons and usual snake canopy 
(Pls 24, 25). In the mediaeval figures, there is 
hardly any distinction betwecn the Jaina and Brah- 
manical Balarama. 


Evolution of the Balarama Image 
In brief, the evolution of Balarama figures may 


be described as follows: 


(i) The earliest stage is represented by symbols 
of the deity in the form of weapons, elephant- 


1. Vogel J.Ph., Indian Serpent Lore. 
2. Abhidhana Rajendra, V, p 1288, Baladeva padima. 
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lion figures, palm capital and _ lion-plough 
capital (Fig 1b, Pls 5, 6). 

(ii) In the case of figure sculptures, the opening 
stage shows a simple Naga deity in the an- 
thropomorphic form of the Sunga period hold- 
ing plough and pestle or mace (PI 7). 

(iii) The Kusana period portrays him in different 
versions such as: 


(a) Four-handed without snake canopy and 


generally carrying mace and _ plough. 
This form is often seen in the Kusana Eka- 
nam$&s4 group (Pls 14, 15). 


(b) Two-handed with snake canopy, right 


(e 


) 


hand with open palm stretched overhead, 
left holding a wine cup. No pestle or 
plough (Pls 20-23). This is the most 
popular version. 

Similar to (b) but with weapons in the 
background (PI 18). 

Two-handed with canopy, right hand 
raised to the shoulder in abhayamudra, 
left holding plough (Nand and Patna 
figures, ++24, ++26). 

Two-handed Jaina Baladeva with snake 
hoods in namaskaramudra (P1 10). 


(iv) In the Gupta period, Balarama is generally 
seen with four hands and bears a snake cano- 


PY: 


In other words, this is an assimilation 


of two of the Kusana types (a) and (b) (Pls 
24525). 

(v) In mediaeval times, both four-handed and 
two-handed types remained in vogue. They 
have snake canopies of five hoods, or three or 
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(vi) 


even one,' but a noteworthy difference is that 
the hand with open palm stretched overhead 
is suspended (pralamba) in various postures. 

Attributes like plough, pestle, mace, wine 
cup and conch are included according to the 
sculptor’s will (Pls 30-34 . Besides, subordinate 
deities such as Nagas (+32), devotees (+33) 
and attendants (++12, ++13) have also been 
introduced. 

These Baladeva figures are independent in a 

few cases, but they generally appear to re- 
present the eighth incarnation of Visnu in his 
avatdra-pattika. 
In a few mediaeval figures Balarama is seen 
with deities like EkanamSa (SML, G 58, Pl 
28), Gaja-Laksmi’® or his wife Revati’, who 
is shown embracing him* or standing by his 
side. 


The classification tables showing various types of 
Balarama images on pages 58-63 are likely to be 
found further useful. 


1. There might be a few exceptions to this, for example 
Balarama ona Pala Visnu figure in the State Museum, 
Lucknow (H 106, PI 31). 

2. Agrawala R.C., Unpublished Temples of Rajasthan, Arts 
Asiatiques, 1965, Tome XI, Fascicule 2, Fig 26. 

3, Agrawala R.C., Some Unpublished Sculptures of Baladeva 
from Rajasthan, Journal of Indian History, XXX\1X, Pt 1, 


Fig 


iz 


4, ++6, ++10, ++17. 
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Special Features of Balarama Figures 


This account of Balarama’s iconography cannot 
be deemed complete unless we consider some of its 
special aspects at some length. Here are a few of 
them. 


Serpent 


It has already been stated that although serpent 
hoods are not shown in an earlier version of Bala- 
rama they are indispensable in the avatara form 
despite the fact that a few exceptions may be found 
in the mediaeval period (P1 31). The Mahabha- 
rata describes Balarama’s head as canopied by seve- 
ral serpents with imposing bodies (dbhoga).' Hari- 
vamé§a describes them as serpents in Ananta form.? 
Balarama is often seen in sculptures with a coiled 
polycephalous snake behind him. This feature in 
plastic art originates in early Naga figures. 

Human figures with serpent crests seemingly 
attached to the back of their heads are common at 
Bharhut, Sanchi and Amaravati among other places. 
But at Mathura and its suburbs, as is clear from 


1. MBH, AnuSasana, 147, 56. 
2, (UR 
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earlier Naga figures, not only the crest but the full 
reptilian form was preferred (Figs 6, 7, 8). Dr 
Vogel has started discussing Mathura Naga figures 
in his learned work on the subject with the Char- 
gaon Naga of the time of Kusana ruler Huviska.’ 
Dr Voégel wrote his book in 1926, but since then 
much fresh material has been brought to light and 
most of it is preserved in the museums at Mathura, 
Lucknow, Varanasi and other places in India and 
abroad. A systematic study of the material avail- 
able to the present writer leads to the following 
conclusions: 


(i) Behind well-clad and suitably ornamented 
male figures, not only of Nagas but also of 
deities associated with them like Balarama 
(SML G 215 Pl 7) and Par$’vanatha (SML 
J 39, J 25 & 113 joined together), there would 
normally be a polycephalous snake up to the 
early Gupta period. This justifies literary 
descriptions such as parvatabhoga-varsma or 
bhogotkarasana.* 

In early figures, the reptilian part does not 
necessarily form intertwined coils. For exam- 
ple, the snake at the back of a Naga figure 
of the Sunga period (P18), perhaps the ear- 
liest of its type, shows the body of the snake 
in a columnlike form with or without simple 
coils (Figs 4, 5,6). Very soon, it appears as 
horizontally intertwined thick coils ending 
with pointed tail (P1 4 Figs 7, 8).* 

Vogel J.Ph., Indian Serpent Lore, p 42. 

. (9) verse 14. 


. (11) verse 51. 
. MM Nos 17, 1257; 10, 125; etc. 


~~ 


(ii 


bwne 


34 


(iii) 


(iv) 


Iconography of Balarama 


Examples of Kusana art at Mathura exhibit 
coiled snakes at the rear as a normal practice, 
so much so that in the later phase the pur- 
pose was taken to be served by merely show- 
ing line marks in angular forms.’ 

The serpent’s body was further decorated 
with certain designs or geometrical patterns 
to make it appear natural.? These patterns 
included trefoil arches, circlets, eye marks, 
triangles and triangular marks with curved 


sides (Figs 8, 9). 


(v) These marks cease to appear after the Kusana 


(vi) 


period. Decorations in successive periods are 
more artistic and natural. 

Serpent hoods assume the form of a nimbus 
or canopy, called bhoga-mandala,? round the 
head of the deity. Dr Vogel has observed that 
this development was due to the introduction 
of the halo by the Graeco Buddhist school as a 
necessary adjunct of Buddha and Bodhisattva 
figures." This requires reconsideration, for in 
the light of the early Naga figures now avail- 
able to us this nimbus should be regarded 
as an indigenous characteristic of the early 
Mathura school appearing much before the 
introduction of Buddha figures. 


(vii) The snake hoods of the Kusana period, espe- 


ww 


cially seen on the heads of superior personali- 
ties like Balarama, Parévanatha or Naga 


. MM Nos 17, 1314, SN 228. 
- MM Nos 10, 125, 17, 1314, SN 228, SN 993, ete. 
. Abhilasitadrtiia Chintamani, Pt 1, Mysore, 1926, verse 842, 


p 270. 
Vogel J.Ph., Indian Serpent Lore, p 142. 
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chiefs present another interesting feature. 
These hoods often bear auspicious symbols on 
them (Pl 2) such as full vase (pirnaghata), 
cross with turned ends (svastika), pair of fish 
(mina-yugala), pair of bow|s (Sarava-samputa), and 
branch of a tree (Srivatsa).* 
At least the svastika decorating the head of 
the Naga Ananta has been mentioned in the 
HarivamSa, where the deity has. been called 
svastika-murdha and svastikayatana.? 

(viii) Another special feature is depiction of the 
fangs emerging from the snake’s mouth. They 
are shown prominently in Kusana art (sce Pl 
21).* The tradition seems to have continued 
in a few instances up to the early Gupta 
period. Figures of Balarama are no exceptions 
to this. 

(ix) Anthropomorphic forms of Nagas in the Ku- 
sana period are normally seen with a small 
goblet in left hand, and the right is raised to 


1. Joshi N.P., Use of Auspicious Symbols in Kushana Art at 
Mathura, Dr V V. Mirashi Felicitation Volume, Nagpur, 
1965, pp 311-17. 

Since the publication of the above paper the following 
* additional symbols have been noticed: 

(i) Three leaves or buds bound together, perhaps standing 
for Kalpavrksa. It is seen in a Pargvanatha figure of the 
Kusdna period now in Lucknow Museum (No J 39). - 

(ii) Circular symbol shaped like a five-petalled crescent, to- 
be seen on one of the hoods of Balarama image of the 
Kusana period in the same museum (No 57, =): 

2. (11) verse 45, (11) verse 43. : 

* The word /lelihah, a synonym for snake used in the : 
Mahabharata (Adi, 27, 15, p 97) is suggestive of prominent - 
fangs. 
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the shoulder in abhaya, an attitude of protec- 
tion.’ In a few instances, the goblet is absent 
and the arm is akimbo.? 

A solitary fragment from Sonkh, Mathura, 
attributed to the Kusana period depicts a 
Naga differently. He has a human body, but 
his face is that of a snake. He carries a 
manuscript in his hand.’ 


When the image of Balarama as an incarnation 
of Sesa was directed to be made, contemporary 
Naga figures appear to have served as models. But 
the following changes were introduced: 


(i) The left hand, raised to the shoulder in abhaya 


pose, was taken farther over the head in the 
same attitude. 


(ii) The hand which usually held a goblet was 


raised chest high and held a flask of wine. 


(iii) The head sometimes came to be slightly bent 


to the left (Pl 20), and the rest of the 
body was bent in three (tri-bhanga), a pose 
natural for a snake (Pl 20). The Hari- 
vam$a refers at two places to Ananta’s head 
slightly turned to the left (kifichitsavya@pavytta 
maulin, kifichidavrita maulih).© The three 


. Cmp MM No 10, 125; C 21. 
. MM No 30, 2074. 
. Hartel H., Some Results of the Excavations at Sonkh, Ger- 


man Scholars on India, Il, pp 69-99 Fig 42. 


. MMNoC 15. 
. (IL) verse 52. 
" (16) verse 25. 
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bends have been described as érinata by the 
Vaikhaénasagama. 

(iv) There was no change in coils. The Harivamsa 
describes them as bhujagabhoga.2 In the later 
Kusana and subsequent periods, Naga coils 
are shown in the frontal background as well. 
Gradually, much importance came to be 
attached to the foreground, and the reptile 
form is very rarely seen at the back of Bala- 
rama in the Gupta period. 

More importance was attached to the coils in 
front, but these too were not considered indis- 
pensable. The same attitude prevailed in 
mediaeval times, but the snake hood overhead 
remained a common feature. 


Balarama and the Serpent Deity Ananta 


Ananta is the name of an important serpent deity 
and is also a synonym of Visnu. The Bhagavadgita 
assimilates both theories when it tells us that Krsna 
is Ananta among the Nagas. The Harivamsa des- 
cribes him as the deity of the Bhagavata cult (Bhaga- 
vata deva)* who was to be worshipped with Bhagavata 
mantras.© Akrura, a Yadava of Mathura, belonged 
to this sect and was addressed as dharmistha.° 

Association of Ananta with water was well estab- 
lished, and as he was a serpent deity this was 
natural. That is why Akrura decided to worship 


(38). 

. (16) verse 28. 

. Gitd, X 29—‘aaaeafee ara’. 
. Harivamsa, Visnu, 26, 49-64. 

. Lbid, 27, 43. 

Ibid, 27, 47. 
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Ananta in the waters of the Yamuna. 

It appears that the superhuman acts of Krsna 
led to his association with Visnu, and similarly 
Balarama came to be associated with Ananta.* That 
is why several characteristics and emblems attributed 
to Ananta in classical literature are also attributed 
to Balarama. Blue garments, single earring, snake 
canopy, the palm standard of gold, and plough and 
pestle are some of them.’ 


Headgear 


None of the iconographical canons clearly pres- 
cribe a usnisa or mukuta for Balarama. The early 
canons lay down that he should be depicted like 
Visnu.? To some extent this presupposes the exis- 
tence of a mukuta, but on the other hand some 
sources like Vaikhdnasdgama and Pratima Laksana 
clearly observe that Balarama’s hair should be bun- - 
ched above his head (udbaddha-kuntala)* or arranged 
conically (kutiankrta-Siroruhah).> The Harivamsa at 
one place mentions his gold crest (hemachili).® It 
also says that a crown (mauli)—the word stands for 
both head and crown—was presented to him by 
Laksmi, who had brought it from the abode of 
Varuna.” According to the Jaina Harivam$a, the 
credit for presenting a mukuta goes to Kubera.® 


1. Description of Balarama in Brahma Purdna, 50, 46; 56, 24; 
MBH, AnuSiasana, 147, 58. 

2. Harivamsa, Visnu, 26, 43-51. 

3. (40), (41). 

4. (38). 

5. (39) verse 38. 

6. (11) verse 52. 

7. (14) verse 31. 

8. (48) verse 36. 
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When we turn tothe sculptures, none of the 
early ones portray him without headgear. He 
wears a turban in the Sunga pieces, and a crown in 
the Kusana and Gupta figures. But in some media- 
eval pieces he is bareheaded (Pls 35, 36). In one ins- 
tance (P} 33), his hair has been arranged in three 
crests (triSikha), a style often seen in images of Kar- 
tikeya. In other instances, his hair is done ina 
topknot (PI 31). 

Balarama’s headgear in the Kusana period 
deserves special notice. Comparison of a good 
number of images of this period shows that, like the 
high crown of Indra, a special sort of mukuta has 
been associated with this deity. This was flat and 
caplike, and decorated with a large heartshaped crest 
in the centre. Each side of the central crest has one 
additional leaflike decoration. The complete design 
gives an idea of triple crests. 


Earring 

It is very interesting to note that, unlike other 
deities, Balarama wore only one earring. This is 
amply supported by literary tradition’ and sculp- 
ture. The Harivamfa mentions that his kundala 
was of gold studded with diamonds.? This ornament 
was a present from Laksmi,’ and he wore it on his 
left ear. The Visnu Purana also refers to this fact.® 
His shining kundala has been referred to in the 
Samavayanga Sitra of the Jainas.* Among the icono- 


(39), (21) verse 15; (11), (15) verse 80; (16) verse 25. 
(14) verse 32. 

. (14) verse 32, (21) verse 15. 

_ (17) verse 3. 

(18) verse 38; (21) verse 17; (45) verse 22. 

(46). 
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graphical canons, Brhatsamhita lays down that 
Balarama should have one earring. The Visnu- 
dharmottara Purina mentions earrings’ without giving 
the exact number.? 

In the Sunga period sculpture of Balarama from 
Mathura (PI 7) a kundala has been very prominent- 
ly shown on the left ear. The sculptors of the 
Kusana period have also followed the tradition 
very faithfully. In all the images of this period, Bala- 
rama is generally seen with one kundala in his left 
lobe (Pls 12, 13, 15, 20). Animage from Kukra- 
‘gram (Pl 20) depicts a more interesting feature: 
the single earring has a thick central bead shaped 
like a seated lion. 

This one kundala tradition does not seem to 
have been strictly followed in later times. In three 
pieces of the Gupta period,? it is visible (P1 25), but 
it appears to have been gradually given up. Many 
mediaeval sculptures show him putting on ear orna- 
ments in both ears. 


Ekavali 


A tight necklace in the early periods and a string 
of single beads in the Kusana and _ post-Kusana eras 
is commonly seen round Balarama’s throat. Its 
existence has been referred to by the Samavayanga 
Sitra as ekdvalt-kantha-layiya-vachcha.' 


Garland (Vanamala) 


Another interesting feature of Balarama, which 
» (39). 
2. VDH, Chapter 65, verse 2 just mentions sarvabharanadha- 
rinam. 
. MM Nos 17, 1334; 18, 1399; Lucknow Museum, No J 89. 
4 (46). 
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puts him on par with Visnu, is his floral garland or 
vanamala. Most classical Hindu writings mention 
this garland (vanamala-kuloraskah,' vanam@la-vibhu- 
sitam,’ vanamalaiichitadorah,® vanam@ii).* In explaining 
the allegorical meaning of different attributes of 
Balarama, the Visnudharmotiara Purana says® that 
the vanamala shows that the cosmic serpent balan- 
ces the entire globe, “full of forests and mountains’’, 
on his head, the word vana standing for forests and 
mala for series. Mythologically speaking, this was 
also a present to Balarama made by the goddess 
Laksmi according to the Harivam§a,’ and by Kubera 
according to the Jaina Purana’ along with many 
other things. The Samavayanga calls it varamala ® 
There is no unanimity concerning the exact 
sense of the word. Literally, it means a garland of 
forest flowers. The Samavayanga explains it as 
‘‘a long garland of different fragrant flowers blos- 
soming in all the seasons.’® According to the 
HarivamSa this is a mala of the flowers of arjuna, 
kadamba, nipa and kandala trees.“ Another version in 
a modern daily, Pujd-paddhati, describes it as a gar- 
land of tulasi leaves, along with the flowers of kunda, 
mandara, abja (lotus) and parijata. It has sometimes 
been described as “a long garland reaching the 


. (39) verse 36. 

. (18) verse 37. 

(15) verse 79. 

(5) verse 50. 

(32) verse 6. 

. (21) verse 16. 

. (48) verse 36 

(46). 

(46) 

HVS, Visnu, 11, 8. 
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knees, made of all seasoned flowers with a central 
pendant of thick kadamba bunches.’”* 

Vaijayant? is another name for vanamala as worn 
by Balarama.? According to the Visnu Purana,’ 
it ismade of five different gems—emerald, pearl, 
bluestone, ruby and diamond. Balarama has also 
been described as wearing a garland of lotus flo- 
wers.4 At other places it has been observed that 
he wore a golden garland (mala).> Garlands of 
kadamba as well as mayiira (Hindi morpankhi), perhaps 
of flowers and leaves respectively, have also been 
associated with Krsna and Balarama.‘ 

Gradual development of vanamala may be notic- 
ed in sculptures. In early images of Visnu,’ Bala- 
rama,® and Varaha,’ it has been shown as a short 
garland composed of leaves and different flowers 
resting on the shoulders (Pls 19, 16). Flowers of 
kadamba and lotus and some with round petals may 
be seen very clearly in some, others show garlands 
of only lotus (P] 21). 

A long vanama@la reaching — the knee is a 
feature apparent in the later Kusana age and fully 
developed in subsequent ages, in which it takes the 


1. Apte V.S., Sanskrit English Dictionary, Vanamala has been 
defined as: 
araqafadt arat wag HaAssaar 
meq eaHeaTeaT aaratafa saa 1 
. (45) verse 22. 
. Development, pp 317-18. 
. (21) verse 16; (11) verse 52. 
~ (11) verse 52; (45) verse 30. 
HVS, Visnu, 6, 46 
MM Nos 46, 3245; 49, 3502; 14, 392-95; 34, 2625. 
. MM Nos 17, 1325; 14, 406; C 15, 14-15; 435, 
. Joshi N P., Mathura Sculptures, Mathura 1966, Pl 101. 
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shape of a well-arranged floral garland with decora- 
tive components at equal intervals and fine central 
pendants. In mediaeval sculptures, vanamala@ seen 
on Visnu and Balarama are more like jewels (Pls 


28, 34). 
Hands 


Iconographic canons describe two forms of Bala- 
rama — two-handed and four-handed. In the Sunga 
sculptures, he is seen with only two, but both forms 
came into use in the Kusana period. Normally, as a 
vythamiurti, he has been represented with four hands 
(Pls 14, 15, 16), but as an anthropomorphic Naga he 
has only two hands in this period (Pls 20, 21, etc). 
In the post-Kusana period, the two forms were 
mixed. Now we find him with four hands along with 
snake hoods over his head (PI 25). This became the 
generally accepted form in mediaeval times except 
at Mathura and its surroundings, where the old 
two-handed form with right hand raised overhead 
continued at times (Pl 35). Even the Jainas, accor- 
ding to whom Balarama had no connection with 
either serpents or wine, accepted this as a standard 


form! (Pls 24, 29). 


Weapons and Emblems 


Iconographical sources agree that Balarama 
should have a plough and pestle or mace in his 
hand. When he is depicted with four hands, he 
may also hold a conch, lotus, flask of wine and bow, 
or he may be shown with his left hand uplifted 
without anything in it (pralamba-bahu).* 


1. Lucknow Museum Nos J 89, J 121, MM No 37, 2738. 
2. (42), (25), (26). — oo 
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According to mythology, hala and mijsala are 
the original weapons of Ananta.’ They are also 
known as vaisnava-praharanani.2. The Harivamsa 
says they were first made available to Balarama 
before his fight with King Jarasandha of Rajagrha.* 
Sunanda and Samvartaka were the respective names 
of his divine weapons.‘ His hala, with a divine 
garland, has been compared with the king of the 
serpents.’ A hala sometimes appeared on his stan- 
dard, and hence he was named Langala-dhvaja.® 

Jaina tradition names Balarama’s hala Aparajita.’ 
It was a present to him from Kubera and was in- 
cluded among the five jewels.® 

The Sunga figures of Balarama have two wea- 
pons, but in the Kusana period they do not gene- 
rally appear for some time except where the images 
have four hands. Instead of them a flask of wine 
is seen in the left hand while the right hand, with 
open palm, is raised above the head. This seems 
to have been a very popular dhyGna at Mathura. 
But some sculptors seem to have thought that the 
depiction of hala and misala were indispensable for 
Balarama and chose to show the weapons in the 
background (P1 18). 

When the four-handed Balarama became popu- 
lar in the Gupta and _ post-Gupta periods, the addi- 


» (11) verse 49. 

. (12) verse 61. 

HVS, Visnu, 35, 57-60. 
. (12) verse 60. 

. (12) verse 62. 

. MBH, Udyoga, 2, 4. 
(50). 

. (48) verse 36. 
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tional hands were used to hold the hala and misala 
or gada, and sometimes even a Sattkha (PI 28). 

The misala of Balarama needs some more consi- 
deration. It is normally mentioned along with the 
hala, but in some early sculptures Balarama seems 
to carry a clublike object and not a pestle, used to 
husk paddy. The Sunga Balarama from Mathura 
holds a short club (P17). The same object, but 
longer, appears in the Tumain figure’ and in some 
four-handed figures of the Kusana period (Pls 12, 
14) from Mathura. 

Compared with contemporary figures of Visnu, 
this seems the earliest form of gada@, which is often 
held upside down.* According to the Puranas, 
Balarama was a master of gadd@-yuddha’ and had 
trained the Kaurava Duryodhana and Pandava 
Bhimasena in this art.‘ So the appearance of a gada 
in his hand is quite natural. It agrees with the 
Agm Purana, which describes the two-handed Bala- 
rama as carrying gada and hala.® 

When the weapon shown is a misala, its shape 
in some Kusdana sculptures is interesting. It is 
shown with tapering halves joined, with a handle 
in the centre (P] 16). In some mediaeval pieces 
it resembles a thick staff (Pls 31, 33). 


Lion 


In some sculptures of the Sunga, Kusana and 


1. Joshi N.P., sata sree afafasta, Patna 1977, Pl 70. 

2. MM Nos 15, 933; 34, 2487. 

3. MBH, Salya, 60, 2. 

4, For Duryodhana HVS, Visou 62, 14, for Bhimasena MBH, 
Adi 138. 

5. (26). 
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_ Gupta periods, Balarama is seen with a plough 

which has the figure of a lion on top (Pls 9, 12, 25). 
In another Kusana figure from Mathura, a lion deco- 
rates the earring of Balarama (MM C15, Pl 20). 
The association of a lion with him is very interest- 
ing as this is not strongly supported by classical 
literature. The available data may be summarised 
as follows: 


(i) HarivamSa refers at one place’ to the lion-faced 
plough (stmha-mukha hala) of Balarama. 

(ii) According to the Visnudharmottara Purana,’ 
Balarama’s plough is the symbol of Kala the 
Destroyer. The ferocity implied in the word 
Kala is perhaps symbolised by the lion. In 
Nepal, this symbolism has been achieved with 
two faces of a crocodile (P1 36). 

(iii) We have already seen that on the coins and 
seals of Vrsni-Rajanya gana, the two main dei- 
ties of the clan, Sankarsana and Vasudeva, 
have been symbolised by a lion and elephant 
along with other attributes such as misala, 
chakra, gad@ and sankha. 

(iv) The. Chaturoygha-marti of Vasudeva assumed in 

subsequent times the form of Vaikuntha-miarti. 

Sankarsana is represented by a lion’s face and 

Pradyumna by that of a boar. 

Balarama has been described at times as Kala, 

the cause of utter destruction,? Ugra the Fero- 


(v 


— 


1. Harivamsa, Visnu, 120, 100, p 705 
aa fase wea arate fraeafa | 
wea teeg fafa Afedt areata vat 

2. Vignudharmottara Purdna, 47, 14, 

3, Ibid, 51, 15-17. 
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cious' and so on, and therefore a lion might 
have been considered his befitting symbol. 

(vi) Jaina literature, though of the late period, 
throws some indirect light on the issue. The 
Jaina Harivam$a Purana,’ a work of the 
Vikrama era—840 (AD 783) gives the follow- 
ing information. 

When Rohini, wife of Vasudeva, was preg- 
nant, she had four dreams. She saw a trum- 
peting white elephant, a roaring sea, a beautiful 
moon anda lion, white as the sunda flower, en- 
tering her mouth. These dreams were common 
to all nine mothers of the nine Balabhadras. 

When Baladeva was practising penance on 
the peak of Tungagiri, some rulers of the neigh- 
bouring regions decided to disturb him. A deity 
named Siddhartha saw this, and to check the 
approaching kings created a number of lions, 
who surrounded Baladeva. Since then Baladeva, 
or Hali, came to be known as Simhoraska, 
Narasimha or Simhanuchara.* 

(vii) When fighting with Jarasandha, Balarama had 
used a chariot named Simha-vidy4a-ratha.* 


1. Brahma Purana, 50, 50. 

2. (47)—It has been often suggested that Sankarsana is the 
form of Vasudeva or Visnu. The lion decorating the 
earring of Balarama has already been referred to (MM 
C 15). The Allahabad Museum contains a small head deta- 
_ched from an image of Hari-Hara of about the 7th century 
AD. The earring on the head depicts the lion motif 
(Allahabad Museum No 965). The Gwalior Museum, 
Gujari Mahal, has an image of the Guptaera showing 
Visnu holding a gadé crowned with a lion’s head. 

3, Jaina HVS, 65, 29-32. 

4, (49). DP ay: 
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Flask of Wine (Surambudhi) 

Balarama’s inclination towards wine is well des- 
cribed. According to the Harivam$a, he tasted wine 
for the first time when he was on Gomanta Giri just 
before the famous chakra-miysala war.’ It is said that 
the water accumulated in the hollow of a kadamba 
tree which blossomed in the rainy season had be- 
come an intoxicating drink which was highly 
relished by Balarama.? It came to be known as 
kadambari wine, and enjoyment of it when he visited 
Vrja at an advanced age hasbeen described in the 
Visnu Purana.’ Brahmanical literature says Balarama 
was addicted to drink. He has often been described 
as kadambari-mada-k siba,' ghirniaitanana,’ madasamirita,® 
madiravilaksa,’ kadambari-panakala.® Hindu _ icono- 
graphic canons decree that he should be depicted as 
divyamadotkata,® madavibhramalochana” or carrying a 
surambudhi* in his hand. He is said to have a 
palm standard (tdladhvaja),” and the juice of the 
. AVS, Visnu 41, 6-10, 20-21; 19, 10. 

. (20) verses 4-6. 
Ibid. 
» (15) verse 79. 
HVS, Visnu 46, 29. 
. Ibid, 46, 32. 
. Ibid, 89, 2. 
. (17) verse 1. 
. (43). 
10. (39). 
11. (32) verse 4. 
12. (45), (11) verse 49. The word tala has been sometimes 
interpreted as ‘‘one which remains at the bottom.”’ 
HeTeaCaTSea ATT: Tarcathet: Ty: 
Tt: TUT PTET TaN Araafeay 1 
waar afer: ara: aaaeraT ATA 
cam: afaal art: TeATaTeTeaa Aa: 1 
Skanda Purana, Utkala khanda, 25, 14-15, p 259, 


ANNU HPWN — 
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tala fruit, known as t@di, is an intoxicant. 

In sculptures right from the Kusana times, Bala- 
rama is always seen carrying a wine flask. In the 
opening verse of his play Svapna-Vasavadattd, Bhasa 
refers to this dhyana of Balarama carrying a cup of 
wine... The use of bhujau clearly presupposes the 
two-handed form. 

A wine flask is normally seen in Balarama’s left 
hand, but in the mediaeval period there are many 
exceptions to this.2. The style of holding the flask 
also varies (Fig 10), mostly perhaps according to 
the taste and fancy of the sculptor. 

Some mediaeval sculptures show Balaréma’s wife 
Revati with a jar in her hands and standing beside 
him. Balarama’s drinking wine in her company 
has also been referred to in literary works. Such 
images are remindful of some mediaeval figures of 
Kubera, the God of Wealth, seated with women 
over wine. 

Jaina sources refrain from associating Balarama 
with wine, but in their mediaeval sculptures Bala- 
bhadra is seen attending the 22nd Tirthankara 
Neminatha with a cup of wine in hand. 


Standing Pose 
VaikhanasGgama_ stipulates that the image of 


]. seq wag aanigaaca gal acea cat ead gay aaa 
gat WaT 1 
. MM Nos U 98; 37, 2738. 
3. Agrawala R.C., Some Unpublished Sculptures of Baladeva 
from Rajasthan, Journal of Indian History, XXXIX, Pt 1. 
4. (19), (20); Sisupdlavadha, I, 16-17. : 


NO 
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Balarama should be ¢trinata or bent in three.!_ This 
injunction seems to have been followed by almost 
all sculptors. We have already referred to the 
Kusana figures, and in subsequent periods too, bends 
at neck, hips and knee are discernible, though not 
so prominent. 


Crocodile 


In one of the four-handed figures of Balarama at 
Mathura, a small crocodile, face turned upward, is 
to be seen near his left knee (PI 16). This is the 
solitary instance from Mathura known to the 
author. It is very difficult to ascertain if this rep- 
tile’s appearance is intentional or casual. One ex- 
planation is that Balarama or Sesa has sometimes 
been named Ekdrnave§vara or the Master of the 
Great Ocean.? The term ekdrnava has a special 
meaning in the puranas, It refers to that stage of 
destruction when the entire globe disappears under 
the mountainous waves of the Great Ocean.? The 
crocodile near the feet of Balarama may therefore 
symbolise the ocean, The Four Oceans are often 
seen in anthropomorphic form carrying jars and 
seated on crocodiles as decorations for door sills in 
the mediaeval period.‘ 


Balardma’s Association with Other Deities 


Till now we have been discussing different as- 
pects of the figure of Balarama. It is now worth- 


(38). 

HVS, Visnu 26, $4. 

For ekdrnava, HVS, Bhavisya, Chapters 9 and 10 

Compare the door sill of a gateway from Kausambi, 


which originally belonged toa Strya temple, Allahabad 
Museum, No 767. 


awn 
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while to consider his association with other divini- 
ties as seen in sculptures. They are: 


Ekanamsa 

This goddess is the sister of Krsna and Balarama. 
She came to be known as EkaénamSsa because she 
was born of one part (ama) of Visnu himself.’ The 
Mahabharata? describes how once Balarama and 
Krsna received her and how attractive she appeared 
between them. This description fully tallies with 
her sculptural representations, in which she is al- 
ways flanked by Balarama and Krsna. Her images 
are found from the Kusana to mediaeval periods 
We are already aware of her six figures at an early 
age.” Balarama, as seen with her,‘ has no snake 
canopy in the Kusana period, but in the succeeding 
ages he is generally seen with it (Pls 27, 28). 


1. HVS, Visnu, 2, 40-45; 3, 1-28, also called Arya; 4, 37-42; 
120, 6-34. 

2. MBH, Sabha, 38 after verse 29 (Gita Press Ed, South 
Indian version, pp 820-21). 
For the Jaina tradition, Jaina Harivumsa, 35, 32, also 
Chapter 49. 

3. MM, U 45 (PI 15) 
MM, 15, 912 
MM, 67, 529 (Pi 14) 
Ekanaméa seen on Siva-linga from Nanda, Rajasthan. 
Ekanamsa seen on a Kusana plaque from Karachi, Pakis- 
tan. 
Ekdnama in the Patna Museum. 
Joshi N P., 2at carat at garretts Biaat, Bulletin of Museums 
and Archaeology, UP, Lucknow, 1 March 1968, pp 23-29. 
Gupta P.L., Ekanamsa and Her Image, Journal of the 
Bihar Research Society, LIV, 1968, pp 229-44, 

4. Chapter 4, +36, +37, +38, +39, +40, +41. 
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With Nagas 


The Mathura Museum has a figure of Balarama 
with two Nagas seated by his side (MM, R 46). 
Obviously, they are subordinate deities and not 
mere attendants. According to the Mahabharata, 
Balarama is one of the several Nagas.’ Here he 
seems to have been represented with other chief- 
tains of his clan. 


With Gaja-Laksmi 


This is a very rare sculpture, noticed for the first 
time by Shri R.C. Agrawala in an article? It comes 
from Rajasthan and appears to belong to the early 
mediaeval period. It is not easy to explain Bala- 
rama’s association with Laksmi or Gaja-Laksmi, but 
a clue may be found in the following facts: 


(i) One of the names of Ekanam{$a is Sri, also a 
synonym for Laksmi.3 

(ii) In the Mahabhérata, Ekanam&4 appears bet- 
ween Balarama and Krsna and has been com- 
pared with Laksmi between two elephants.’ 


It may thus be argued that in the case of the 
Rajasthan sculpture Ekanam$a has been represented 
with her brothers as Gaja-Laksmi. 


As an Avatara of Visnu 


Some literary sources take Balarama as an inde- 
. MBH, Anusasana, 132, 8. 


2. Agrawala R.C., Unpublished Temples of Rajasthan, Arts 
Asiatiques, Tome XI, 1965, Fig 26. 
. HVS, Visnu, 120, 14. 
4. MBH, Sabha, 38 after verse 29, Southern version— 
aeyeat sarqes afta casa: 
ear Tenaat cent afratears array: 


— 


is 
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pendent avatdra or incarnation of Visnu.1. The 
followers of this view believe that Krsna, the Sup- 
reme Lord, got himself incarnated as Sankarsana 
in his eighth incarnation along with his original form. 
In that capacity, Balarama appears in some mediae- 
val sculptures on the back slab (prstha-Sila@) of Visnu 
or SesaSayi figures in the line of the ten incarna- 
tions (avatara-pattika). He is generally shown with 
his snake canopy and weapons, but in exceptional 
cases the canopy is absent (SML, H 106, PI 31). 


With Neminatha or Yaksi Ambika 


Balarama’s association with Neminatha has 
already been discussed. He appears not only with 
the independent figure of this Tirthankara or the 
Tritirtht or Pafichatirthi figures of other Jinas but also 
in a few sculptures of Ambika. 


Modern Temples of Balarama 


It has already been pointed out that Balarama 
continues to be worshipped in the old form at 
Mathura and its surrounding regions? Some im- 
portant centres of his worship are: 


(i) Temple of Madan Mohana Daiji (da@@ means 
elder brother in Vrja-bhasa) at Mathura. 
(ii) Temple of Datji, Sergadha Walon ka Man- 
dir, Chhatta Bazar, Mathura. 


1. Agni, 49, 1-9; Bhagavata 1, 3, 6-22; Vrddha Harita Smrti, 
7, 142-3. 

2. Joshi N.P., Mathura Sculptures, Mathura 1966, PI 98. 

3. Temples of Balarama are often found at different places of 
Vrja-Yatrd. 
Mital Prabhu Dayal, aa 41 aicefan eftara, Mathura 1966, 
pp 102 110, 123, 126, 128, 154, ete. 
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(iii) Temple of Dadji near Chauk, Mathura. 
(iv) Dadji in Chhathi Palana or Chaurasi Kham- 
bha Temple at Mahavana. 
(v) Temple of Dauji at Baladeva. 
(vi) Temple of Datji at Vrindavana. 
(vii) Balarama on Sankarsana Kunda. 
(viii) Datji in Madhubana. 
(ix) Balarama on Govinda Kunda. 
(x) Datiji in Nandagaon. 
(xi) Datji at Kosi. 
(xii) Datji at Chiraghata. 
(xiii) Temple of Baladeva at Beri near Parkham. 
(xiv) Temple of Balarama in Talavana. 


As a Deity of Agriculturists 

Balarama generally carries a plough and pestle. 
These are basically not weapons but agricultural 
implements, and therefore their appearance in the 
iconography of Balarama may be regarded as an 
indication of his association with agriculture. Apart 
from this, his possession of immense physical powers 
and very close relations with earth and water in 
the form of a serpent deity serve as additional 
characteristics befitting a deity of agriculture. 

Let us examine the available literary data in 
this connection. Writing in the Mauryan period, 
Kautilya prescribes in his Arthasdstra that in sowing 
the first handful of corn namaska@ra should be offered 
to Prajapati KaSyapa, Deva (clouds) and the god- 
dess Sita.'| Worship of Sita is known as Sitd-ya nya, 
and the Harivam§a lays down that a Brahmana should 
perform mianira-yajfiya, a milkman ( gopa) should have 


1. Arthasastra, ?, 24, 37, Ganapati Sastri Ed J, p 289. 
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girt-yajiya and a cultivator Sita-yajfiya.’ 

The word sita calls for special attention, because 
according to Amarakosa, a work of the Gupta period, 
this is a furrow caused by a plough.? Ndanarthdhvani 
Mayyari uses the word with reference to the Goddess 
of Corn (Sita Sasyadhidevata).* The Sabda Kalpa- 
druma cites a verse to be chanted in worshipping 
the plough in which this implement has been add- 
ressed as producer of s7ta.‘ 

Another work, Rajanirghanta,® tells us that sita 
and madird are synonyms. This piece of informa-. 
tion is extremely interesting when read with refe- 
rence to the ArthaSdstra,® according to which the 
king should have houses grha, temples) of Siva, 
Vaisravana, Aévi (A$vini-Kumaras', Sri and Madira 
in the heart of his city (pura-madhye). 

One may easily see that all these deities are 
associated with general prosperity, Siva with welfare, 
VaiSravana or Kubera with wealth, ASvini Kumaras, 
the physicians of the gods, with maintenance of 
health, Sri with prosperity, and finally Madira or 
Sita with agriculture. 

It is true that these early works, Arthasdastra and 
Harivam§a, do not associate Balarama with agricul- 
ture, but both Madira and Sita are very closely 


HVS, Poona Ed, 59, 27, p 387. 
. Amarakosa, Il, 14 arat aita-tafa 1 
Sabda Kalpadruma, see the words sité and madird. 
Ibid, 
wareafad fase qiaaa, aqaaay 
mguiage ata ae Gea aaega i —-eaqararara 
Ibid, see madira. 
. Arthasastra, 2, 4, 24. 


Sn a 
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related tohim. According to Jaina sources'—com- 
piled about AD 783—Sita was a wife of Balarama 
and the association of madira, in the sense of wine, 
with him is well known. 

The Visnudharmottara Purana refers directly 
to Balarama as related to agriculture. This work 
lays down that Balabhadra should be worshipped 
by those who desire to possess power (balakaémam) 
and obtain success in agriculture (krsi karma prasvd- 
dhaye).2 His worship has been prescribed in the 
form of haldyudha at the start of cultivation.? This 
shows that in about the 6th century AD Balarama’s 
association with agriculture had already been estab- 
lished. Later, ParaSara~another important writer 
on Indian agriculture—talks of sit@-yajfiya and khala- 
Jajiya and lists the different deities* to be worship- 
ped on special occasions, but he does not name 
Balarama. 

ParaSara has written another work on agriculture 
named Krsz Sangraha.* He lays down in it that at the 
start of ploughing (Aala-prasaranam) a farmer should 
remember Vasava (Indra), Vyasa, Prthu, Rama and 
ParaSara.° Rama should refer here to Balarama 


1. Jaina Harivamsa, 44, 41— 
AAAI: Bar taal qeprcat 
drat Usitata a at: Tat Aft Ter i 
VDH, 118, 12-13. 
VDE 123.2 
4. Brhat-Pardsara Smrti, 5, 167-85, 
Smrti Sandarbha, Il, pp 751-53. 
5. Krsi Sangraha by Paragara, Vangavasi Press, Calcutta, 
1222; 
6. Ibid, p 28, verse 128— 
TAA TAA MAL FWA: TUM: 
aqeartig fam 2a Falsra TaTeNA 1 


wr 


Special Features of Balarama Figures 57 


as Vasava, Prthu and Balarama have all been close- 
ly associated with fertility of fields (prihvt). Thus it 
is evident that in later periods also Balarama was 
worshipped as a deity associated with agriculture. 


Balarama and Wrestlers 


According to Malla Purana, wrestlers should re- 
member Balarama and the serpent Vasuki and put 
three knots on their crests (sikha).* 


1. Malla Purana, 6, 37-38, Ed Dr Bhogilal Sandesara, saat ava 
aét a4 verze, Ahmedabad, 1948. 
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PART I 


Important Figures of Balarama 
in Uttar Pradesh 


The first part of this chapter takes brief note of 
important Balarama images in Uttar Pradesh, not 
necessarily found in that state but located within 
its borders at present. The second part lists Bala- 
rama figures outside UP but iconographically im- 
portant. The listing in the first part has been 
arranged as follows: 

(i) General classification heading. 

(11) Serial number of the catalogue marked with 
plus (+>) sign. 
(111) Location giving abridged name of museum and 
accession number. 
(iv) Date of sculpture. 
(v) Description mainly of the Balarama figure. The 
attributes have been mentioned clockwise. 
(vi) Provenance and size, if known. 
(vii) Special remarks, if any. 
(viii) Reference of publication, etc. 


(i) Early Figures 

+1 SML, G 215 (Pls 7, 8) circa 2nd Century BC 
Balarama standing, two-handed, club in right 

hand and long plough in left, single earring, fluffy 
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turban, dhoti worn in Bharhut style, upper garment 
thrown over the shoulder, right knee slightly bent, 
canopy of seven-hooded snake with only five hoods 
now visible. Reverse shows a snake with horizontal 
coils, 

Found at Janasuti, six miles from Mathura on 
road to Govardhan in 1929. (Ht 2’ 22”) 
Agrawala V.S., JISOA, V, 1937, p 125; Joshi N.P., 
Catalogue of Brahmanical Sculptures, Fig 13. 


+-2 Bharat Kala Bhavan, Varanasi 279, (P19) circa 
2nd Century BC 


Upper portion of Balardma figure, turban and 
snake canopy over head, miniature figure of a lion 
on the top of a weapon, perhaps plough. Found at 
AdikeSava Ghiata, Varanasi. 


(ii) Jainz Balabhadra, two-armed 


+3 MM, 34, 2488 (P1 10) circa 2-3rd Century AD 


Seated Neminatha attended by Balabhadra and 
Vasudeva, the first-named standing in namaskara- 
mudra, five-hooded snake canopy over head. 


Mathura. (Ht 103”) 
+4 SML, J 60, circa 2-3rd Century AD 


Neminatha seated as above flanked by Balabha- 
dra and Vasudeva. Balabhadra in namaskaramudré 
had a snake canopy, now badly mutilated. 

Mathura. 


+5 SML, J 117 (Pl 11) circa 2-3rd Century AD 


Seated Neminatha under a kaivalya vrksa flanked 
by Balabhadra and Vasudeva, who stands in namas- 
karamudra with six-hooded canopy over his head. 
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Mathura. (Ht 2’) 
Smith V.A., Jaina Stupa, Pl XCI. 


(iti) Jaina Baladeva, four-armed 


+6 SML, J 47, circa Ist Century AD 


Seated Neminatha with Balabhadra and V4su- 
deva at his side. Figures badly mutilated. Only 
right hand of Balarama turned inwards, part of his 
club and four-armed V4sudeva with jalapatra and 
vanamala are preserved. The figure has traces of 
an inscription on the pedestal. 

Mathura. 
Srivastava V.N., Some Interesting Jaina Sculptures, 


BMA, Vol IX, June 1972, pp 45-52, Figs 5, 5a, Sb. 


+7 SML, Surplus 758 (Pl 12) circa 2-3rd Century 
AD 


Left side of a Jina image showing upper part of 
Balarama figure. His extra right hand holds gada, 
corresponding left rests on lion plough, has single 
earring in left ear and headgear decorated with 
triple crests. No snake canopy. 

Mathura. 


+8 MM, 34, 2502, circa 3-4th Century AD 


Upper part of Neminatha figure flanked by 
Balarama and Vasudeva. Balarama’s lower right arm 
is akimbo, upper right holds mace, upper left plough 
and normal left has a wine cup. Seven-hooded 
snake canopy over head. 

Mathura. (Ht 62’) 


+9 SML, J 121 (Pl 24) circa 4-5th Century AD 
Standing Neminatha flanked by Balabhadra and 
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Vasudeva. Lotus halo behind Jina’s head and 
garland bearers hovering in the sky. Balabhadra 
has a snake canopy, only four hoods of which are 
visible. Normal right in abhayamudra, extra right 
holds gadd, extra left stafflike hala, and normal left 
wine cup. 


Mathura. (Ht 1’ 11”) 
+10 SML, J 89 (PI 25) circa 5th Century AD 


Fragment of Neminatha figure showing Balabha- 
dra, partly preserved halo of main figure. Balarama’s 
right hand with open palm raised above head, extra 
right has a mace, extra left lion plough, normal left 
an indistinct object. 


Mathura. (Ht 10’) 
+12 SML, J 776, Sam 1063 (1006 AD) 


Black stone image of seated Jina Suvrata over 
his chhatravali and deva-dundubhi appears seated 
Neminatha in a niche flanked by Balabhadra and 
Vasudeva. The former carries vara, misala, hala and 
sankha with end turned up (udagra). He has a_three- 
hooded snake canopy. The sculpture bears an 
inscription. ' 

Agra. 


+13 SML, J 78, circa 11-12th Century AD 


Neminatha seated among several deities, inclu- 
ding Balabhadra and Vasudeva. Balabhadra holds 
a cup, thick mace, and a small plough clockwise. 
Normal left arm akimbo. Long vanamala reaching 
below knees and snake canopy over his head. 
Mathura. 

Smith V.A., Jaina Stupa, Pl XCVIII. 
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+14 SML, 66, 53 (S 24) circa 11-12th Century AD 


Neminatha standing, Balabhadra near his right 
shoulder with three-hooded snake canopy. His extra 
right hand carries pestle, extra left plough and normal 
left touches hip. Balarama stands in tribhanga pose. 
On the corresponding side appears a four-handed 
Vasudeva. 

(Ht 4’ 4’) 
+15 MM, D 7, circa 11-12th Century AD 

Ambika, Yaksi of Neminatha, seated on lion. 
Over her head is seen Neminatha flanked by Bala- 
bhadra and Vasudeva, each standing on a lotus 
flower. 

(itt! 93 
Joshi, N.P., Mathura Sculptures, Pl 98; Agrawala 
V.S., Fain Antiquary, March 1938, pp 89-92. 


(iv) Brahmanical Balarama without Canopy, Independent 
Figures 


+16 MM, 17, 1325 (Pls 16, 17) circa 2nd Century AD 


Torso of four-armed Balarama carved in round. 
Normal right hand in abhayamudra, left hand near 
girdle holding hem of garment (vastrdnta). Pestle 
and plough are on right and left respectively, and 
the extra arms probably supported them. A collar- 
like garland encircles the neck, and a crocodile with 
mouth upturned near the left foot. 

Mathura. (Ht 2’) 


(v) Chaturoytha-mirti 
+17 MM, 14, 392-95 (Pl 19) circa 2-3rd Century AD 


Upper portion of Visnu figure in four pieces, all 
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of which have now been joined together. Out of 
Visnu’s weapons only the gad@ is visible. From his 
right shoulder springs a two-handed Balarama with 
snake canopy and wine cup. His figure agrees fully 
with the then current Kusana iconography of him. 
Above the head of Visnu is a figure of Aniruddha. 
For a detailed discussion of this image, see pages 26 
and 27. 

Mathura. (Ht 1° 5’) 


(vi) Two-handed snake-canopied figures without weapons 
+18 MM, C 15 (PI 20) circa Ist-3rd Century AD 


Figure of Balarama surmounted by a seven-hooded 
snake canopy, the coils of which are visible on 
both sides. The right hand of the figure is raised 
above the head, the left holds a wine cup. The deity 
has headgear with triple crests and one sinha-kundala, 
vanamala on his shoulders. 

Kukargaon, Mathura. (Ht 2’ 10’) 


+19 MM, 14, 406 (PI 21) circa Ist-3rd Century AD 


A fragment consisting of head, right hand and 
snake canopy of a Balarama image much similar to 
C 15 (+18). Auspicious symbols such as chakra, mina- 
yagala, Srivatsa, nandyavarta, svastika, pirnaghata and 
$ankha adorn the snake hoods. 

Mathura. (Ht 1’ 2’) 


+20 MM, 52, 3636 (Figs 2-3) circa 1-3rd Century 
AD 
Terracotta figure of two-handed Balarama in 


usual Kusana style. This figure is specially note- 
worthy because this is the only so far known Bala- 
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rama figure of the Kusana period modelled after the 
contemporary sculptures carved in the round. 
Sarai Azampur, Mathura. (Ht 332’) 


+21 SML, 57, 457 (PI 22) circa 1-3rd Century AD 


Fragment of a Balarama figure in Kusana style. 
Among the auspicious symbols which once decorated 
the snake hoods, one resembling a five-petalled cres- 
cent is interesting. 

Mathura. (Ht 1’ 53’) 


+22 MM, 17, 1300, circa 1-3rd Century AD 


Head of a Balarama figure with one kundala, 
triple-crest headgear and snake canopy. 
Mathura. (Ht 9”) 


+23 MM, U 84, circa 1-3rd Century AD 


Upper portion of Balarama figure with seven- 
hooded snake canopy in Kusfna style. 
Mathura (Ht 114”) 


+24 MM, 17, 1314, circa 3rd Century AD 
Torso of Balarama figure holding a cup. 

Girdharpur Tila, Mathura. (Ht 2’ 4’) 

+25 MM, SN 150 (PI 23) circa 3rd Century AD 


Torso of Balarama figure in round holding a cup 
of wine in left hand. Snake coils depicted on back 
slab. 

Mathura. (Ht 2’ 2’) 


+26 MM, 17, 1334 (Figs 4, 5) circa 4-Sth Century 
AD 


Standing figure of Balarama carved in round, 
much damaged. His single earring, short vanamala 
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and utiariya tied with a knot. The sculpture agrees 
with the Pawaya figure from Gwalior. 
Girdharpur Tila, Mathura. (Ht 2’ 4’) 


+27 MM, 14-15, 435, circa 5th Century AD 


Torso of standing Balarama figure holding a flask 
of wine in left hand. Vanama@la@ on shoulders and 
snake coils visible in background. 

Ram Kothi well, Mathura. (Ht 2’ 6”) 


(vii) Two-handed, snake-canopied figures with weapons 
+29 MM, C 19 (PI 18) circa 2-3rd Century AD 


Balarama standing under a snake canopy with 
right hand raised and left carrying a cuplike object. 
In the background are pestle on right and plough on 
left of deity. 

Dirgha Visnu Temple, Mathura. (Ht 1’ 10’) 


(viii) Four-handed, snake-canopied figures with weapons 


+30 MM, 18, 1399 (Pl 26) circa 4-5th Century AD 


Four-handed image of Balarama, fairly well 
preserved, showing pestle suspended in upper left 
hand. No corresponding arm with plough. Normal 
hands of the deity in Kusana style. Long vanamala 
on shoulders. 

Bajna, Mathura. (Ht 1’ 3’) 


+31 MM, 15, 1116, circa 9-10th Century AD 


Four-handed Balarama, holding cup, pestle and 
plough. Natural left hand on thigh. Waterworn 
snake canopy and miniature attendants in position 
-of Gyudha-purusas are also seen. 

Mathura. (Ht 5”) 
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+32 MM, R 46, circa 10-11th Century AD 


Four-handed figure of Balarama standing slightly 
turned to left. He carries a stafflike pestle and 
plough and cup. No headgear is seen. On each 
side a seated Naga figure appears near his feet. The 
back of the stone was intended to be used for sub- 
sequent carvings but this was not completed. 


(Ht 1’ 62”) 
+33 MM, U 99, circa 11-12th Century AD 


_ Four-handed figure of Balarama with cup, plough 
and pestle clockwise. His left hand rests on the 
head of a devotee. Fairly waterworn. 

Ganesra, Mathura. (Ht 82’) 


+34 MM, 32, 2125, Post-Mughal period 


Balarama standing with right hand raised and 
carrying a goblet. Masala shown on his right side, 
and he wears usual ornaments. This is a modern 


image based on an old model. 
Mathura. (Ht 3’ 6’) 


+35 D 36 (Pl 35) modern period 


Marble statuette of Balarama modelled after the 
old Kusana style which continued to enjoy popu- 
larity. 

Brindavana, Mathura. (Ht 1’ 63°) 


(ix) Incarnation of Visnu 
+36 MM, 16, 1212, mediaeval period 


Balarama shown along with Kalki, Buddha, 
Rama and Parasurama. 


Mathura. (Ht 1’ 7’) 


Important Figures of Balarama in UP 73 


+37 SML, H 106 (PI 31) circa 10th Century AD 


Figure of Visnu showing Balarama as an incar- 
nation along with other avataras and with usual wea- 
pons but no snake canopy. 

Pala school. Gorakhpur. (Ht 3’ 11”) 


+38 SML, 42, 189 (Pl 29) circa 10th Century AD 


Standing Visnu with Balarama in avata@ra-pattika. 
The figure is four-handed, right hand with open 
palm over head, left with wine cup. Extra hands 
suspended downward and hold gada and hala. Five- 
hooded snake canopy of which only four are _preser- 
ved. The plough is badly worn out. 

Kalkankar, Pratapgarh. (Ht 2’ 11”) 

The figure of Balarama is specially interesting as 
on one hand it preserves the old Kusana traditions 
while on the other it has copied a good deal from 
Gupta artists. 


+39 SML, 65, 180, circa 10th Century AD 


Balardma as an incarnation seated on a Visnu 
image. He has only two hands and holds a plough 
in left and cup in right. A three-hooded snake 
canopy adorns his head. 

@ir3° 2") 
+40 Allahabad Museum 410, circa 12th Century 
AD 


Standing Visnu with a broken figure of two- 
handed Balarama as avat@ra. He has a cup in right 
hand, and the left is suspended. No headgear, but 
ekavali, vanamala@ and sacred thread are visible. There 
was a three-hooded snake canopy of which only the 
central hood is preserved. 
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Meja, Allahabad. (Ht of Balarama 53’) 
+41 Allahabad Museum 452, circa 12th Century AD 


Standing Visnu with Balarama as an avatara. 
The latter is seen with a plough in his raised right 
hand, rest as above. 

Allahabad. 


+42 Mangalagauri Temple, Varanasi, circa 12th 
Century AD 

Balarama as an avatdra depicted ona Visnu image 
under worship. He is seated in Jalitdésana with 
plough in left hand and pestle in right, and has a 
three-hooded snake canopy. 


(x) Other Balarama Figures 
+43 Allahabad Museum 858, circa 2-3rd Century AD 


Head of a Balarama figure with snake canopy of 
which five hoods are visible. Open right palm 
over his head and headgear with triple crests indi- 
cate that the sculpture was carved in contemporary 
Mathura style. 

Jhansi, Allahabad. (Ht 15’) 
Pramod Chandra, Stone Sculptures in the Allahabad 
Museum, Fig 84, p 61. 


+44 Rajamandir, Sitala Devi Temple, Varanasi 
(Pl 32) circa 8-9th Century AD 

Standing Balarama carrying a cup of wine in 
right hand, left suspended so as to touch thigh. 
Snake canopy partly preserved, one miniature 
human figure stands at each side. 


This sculpture was seen and photographed by 
the author in 1963. 
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(xi) Balarama with Ekanam§$a@ and Revati 


+45 MM, 67, 529 (Pl 14) circa 1-2nd Century AD 


A waterworn stone slab shows three figures, 
two four-handed males at side and a normal female 
incentre. Male figure to the left has gad@ and 
chakra in upper hands. Normal right hand is raised 
in abhayamudra while the left rests on hip. The figure 
is obviously that of Visnu. ‘The figure on the cor- 
responding side is Balarama holding gad@ and _lion- 
headed hala in upper hands while lower hands are 
in pose similar to Visnu’s. The figure between 
them is that of EkanamSa standing with her right 
hand in abhayamudra, Lower portion of sculpture 
is entirely worn out. 

The panel undoubtedly depicts goddess Ekdnamsa 
standing between Balarama and Vasudeva or Krsna. 
Though the piece is poorly preserved, it is very in- 
teresting as it definitely establishes the existence of 
Ekanam$a figures in the Kusana period. Its im- 
portance is increased as it helps identify correctly 
a few contemporary pieces in Mathura Museum. 
Mathura. (Ht 73’) 

Joshi N.P., Ekanaméa in Early Kusana Art, Journal 
of Indian Society of Oriental Art (NS) II, pp 34-36. 


+46 MM, U 45 (Pl 15) circa 1-2nd Century AD 


Right end of a fragmentary stone slab which 
originally must have been similar to that just des- 
cribed (+45). It shows Balarama and Ekanamsa 
standing side by side. Single earring in left ear and 
headgear with triple crests are identification marks 
of Balarama. What looks like the tail of the lion 
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crowning the weapon in his left hand is actually the 
blade of a plough as seen in MM 39, 2856 (+47). 
(Ht 73”) 


+47 MM, 39, 2856 (PI 13) circa 1-2nd Century AD 


Fragment of a slab showing Balarama standing 
to right. His gad@, headgear with triple crests 
and single earring in left ear are identification 
marks. In upper right hand he holds hala crowned 
with lion figure. It is quite possible that in its 
original form the slab might have depicted Ekanam- 
$a and Vasudeva as well, but there is no clue left 
now. The sculpture has been identified as four- 
armed Visnu in the museum records. 


Mathura. (Ht 62") 
+48 MM, 15, 912, circa 1-2nd Century AD 


Left end fragment of similar slab showing worn- 
out Ekanam$a and four-handed Visnu. 
Palikhera, Mathura. (Ht 7”) 


+49 Panel on the Laksmi Kunda stone Sikhara at 
Varanasi, circa 7-9th Century AD 


On a miniature stone Sikhara carved on all sides, 
Balarama, Ekanam$a and Krsna appear as a group 
on one panel. Balarama has four hands, his usual 
weapons and a snake canopy, but the important 
feature is that unlike other specimens here Krsna or 
Vasudeva has been depicted with only two hands. 
The sculpture was noticed by the author before 1958. 
CEieai 2) 


Joshi N.P., Prachina Bharatiya Miarti-vijiyana, Patna 
1977, Line sketch 79, 
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+50 SML, C 58 (PI 28) circa 9th Century AD 


A fine sculpture showing Balarama and his sister 
and brother standing in arow. Balarama hasa 
hala inhis right hand with blade resting on the 
ground. The corresponding weapon is a gad@ sini- 
larly placed. In his normal hands he has a pana- 
patra and Sankha, The figure is very well carved and 
beautifully preserved. The goddess Ekanam$a is 
two-handed and has a lotus in one hand, while 
Vasudeva has four hands with his usual weapons. 
Etah. (Ht 2’) 

Ghosh J.C., Journal of the Royal Asiatic Society of 
Bengal, New Series, II (i), 1936, pp 41-46, Pl 7. 


+51 MM, U 98 (PI 33) circa 11-12th Century AD 
Right end of a stone slab showing four-handed 
Balarama standing under a canopy of serpent hoods 
holding hala and miysala in upper hands. Lower 
right hand, probably holding a cup, is on his chest, 
while the left is akimbo. Near his feet are female 
attendants. Next to Balarama and of equal height is 
Ekanam§a, but only the right hand, holding a lotus, 
is visible. 
Ganesra, Mathura. 
+52 Balarama with Revati on a panel from Karda- 
me$évara Temple, Varanasi, circa 11th Century AD 
On the north side of KardameSvara Temple in 
Kandua village, first halt of the PaitchakroSi patra, a 
well-preserved panel of the Gahadwal period depicts 
Balarama with his wife Revati. He holds a hala and 
a panapaira in his right hands and mysala in one of 
his left hands. He has his usual snake canopy. 
Agrawala V.S., Kardame$vara Siva Temple, Journal 
of the UP Historical Society, Lucknow, XXII, p 212, 
No 10. 
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(xii) Figures of Ananta 


+53 Allahabad Museum No 292, circa 6th Century 
AD _. 
Chaturmukha-mirti of Sarvatobhadra type showing 
Varaha, Vamana, Hari-Hara and Sankarsana in 
Ananta form. Of them, the last is important for 
our purpose. The face, which had fine curly hair, 
is mutilated. The lower right hand of the deity 
rests on the head of a female figure, which is per- 
haps a gada@ personified. The upper right hand is 
broken. Upper left carries a Sankha, while the lower 
left has been placed on the head of a dwarfish figure 
carrying a bowl in its right hand. The deity has an 
ekavali and yajnopavita, In the background are snake 
coils from shoulders to feet, and there was positively 
a snake canopy over the figure. Absence of a 
plough and vanama@la and the appearance of two 
dyudhas personified, specially the person carrying a 
panapatra, is very interesting. The figure partly 
agrees with the description of Visnudharmottara Purana 
(III, 85, 49 asiawtatafaczeq seq azaqeeaq). It is not 
seated on the coils and only the two normal hands 
have no attributes. 
Kutari, Allahabad. (Ht 202’) 
Pramod Chandra, Stone Sculptures in the Allahabad 
Museum, 1971, Fig 203d. 
+54 Ananta on DaSavatéra Temple, Deogarh, circa 
5-6th Century AD 
Vats M.S., The Gupta Temple at Deogarh, ASI, 
Memoir No 70, p 20, PI 5. 
+55 Terracotta plaque showing Ananta, Bhitargaon 
Temple, 6th Century AD 

The figure is only two-handed. 
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Singh R.C., Bhitargaon Brick Temple, BMA, No 2, 
1968, Fig 18. 


(xili) Episodes from Balardma’s Life 


+56 Bharat Kala Bhavan 20088, circa 8th Century 
AD 


Two-handed standing Balarama is scen killing 
with his plough a male figure seated on a throne. 
Behind the throne appears a female figure in namas- 
karamudra. The museum authorities tend to identify 
the scene depicted as Balarama killing the monkey 
chief Dvivida. Shri R.C. Agrawal says it shows 
Baladeva killing Lomaharsana. 


Dholpur, Rajasthan. 


Agrawal R.C., Brahmanical Sculptures from Bharat 
Kala Bhavan, Chhavi Golden Jubilee Volume, 1971, 
peli, Fig.339. 


PART IT 


Some Important Figures of Balarama outside 


Uttar Pradesh 


As indicated in the opening paragraph of this 
chapter, a short account is given below of those 
figures of Balarama, which are now outside the state, 
though they either originated from UP or have 
been connected with its neighbouring regions. Of 
course only those sculptures have been included 
here which are either artistically or iconographically 
important and deserve special mention for compara- 
tive study. Their exact reference of publication 
follows the description. 
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++1 Two-handed Balarama from Tumain in for- 
mer Gwalior State, circa Ist Century BC 
Archaeological Survey of India Annual Reports, 
1918-19, Pl XIIIa; Joshi N.P., sata aredta 
qfafaara, Patna, P1 70. 


++2 Two-handed Balarama, circa 4-5th Century 
AD. Dvivedi Harihara Niwas, vatfaaxt usa F 
maa afamet, Gwalior, Figs 27-28. 

++3 Four-handed Balarama hailing from Mathura 
akin to our +30, circa 4-5th Century AD. 
Hartel Herbert, Indische Skulpturen, Berlin 
1960, Pls 21 to 24, pp 62-3. 


++4 Balarama with two female attendants carry- 
ing bottles of wine. Early mediaeval. 
Thakore S.R., Catalogue of Sculptures in the 
Archaeological Museum, Gwalior, Lashkar, p 16, 
No 10. 


+-+5 Balarféma from Osian with four hands, the 
normal left round neck of wine flask holder, 
8th century AD. 
Agrawal R.C., some Unpublished Sculptures 
of Baladeva from Rajasthan, Journal of Indian 
History, Vol XX XIX, Pt 1, April 1961, Pl II, 
Fig. 1. 

++6 Four-armed Baladeva standing and embrac- 
ing his spouse Revati from Osian. He touches 
her breast with normal left hand while the 
normal right is on the head of a female atten- 
dant. In his extra hands he holds a plough 
and wheel. Appearance of wheel is not very 
common. Circa 8th Century AD. 
Agrawal R.C., Ibid, Pl II, Fig 2; Sharma, 
B.N., Roopa-Lekha, XL, 1 & 2, p 97, PI III. 
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+47 


++8 


+49 


Four-armed Balarama seated on Garuda 
from Osian. This is again very uncommon. 
The deity holds a hala and misala in his extra 
hands and Samkha in one of his normal hands. 
The other hand is in jf#dnamudra, which is 
also very unusual. Circa 8th Century AD. 
Agrawal R.C., Ibid, p 126; Banerjea J.N., 
Journal of the Indian Society of Oriental Art, 
XIV, 1946, pp 26-7. 


Balarama from Abaneri in Jaipur region. 
This is a two-handed figure holding fala in 
left hand and cup in right. A female atten- 
dant is seen with a jar below plough. The 
snake canopy is absent. Circa 8th Century 
AD. 

Agrawal R.C., Ibid, PI I. 


Baladeva with Gaja-Laksmi, from Amijhara, 
circa 8th century AD. 

Agrawal R.C., Unpublished Temples of 
Rajasthan, Ans Asiatiques, Tome XI, Fas ap 
1965, p 73, Fig 26. 


++10 Balardma and Revati, hailing from Katara 


in Bharatpur and now in the Rajputana 
Museum at Ajmer, circa 8th Century AD. 
Agrawal R.C., Some Unpublished Sculptures 
of Baladeva from Rajasthan, Journal of Indian 
History, XX XIX, April 1961, Pl Il, Fig 2. 


++11 Balarama inthe avatarapattika of Visnu on 


Sesa, from Badoli, in the Kota Museum, circa 
9th Century AD. 

Shastri Madan Mohan, fet augrra at fasa 
gfanra’, The Researcher, Bulletin of Rajasthan’s 
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Archacology and Museums, Vol V-VI, 1964- 
65, Pl XXII, pp 95-6. 


++12 Balarama with two female attendants, mediae- 
val. 
Thakore S.R., Catalogue of Sculptures in the Arch- 
aeological Museum Gwalior, Lashkar, p 5, No 9. 


++13 Similar, mediaeval. 
Ibid, p 25, No 10. 


++14 Four-handed Balarama seen on the pradak- 
shinapatha of Lakshmana Temple at Khaju- 
raho, circa 11th Century AD. 


++15 A very fine image of Balarama with four 
hands in Jalitasana on the Sikhara of the same 
temple, circa 11th Century AD. 


++16 Two-handed Balarama, canopied by a seven- 
hooded snake, killing Sita Lomaharsana, circa 
11th Century AD. 


++17 Balarama and Revati standing in iribhanga 
pose, circa 1/th Century AD. 


++18 Balarama seen with Krsna in the Kubjanu- 
graha mirti, circa 11th Century AD. 


++19 Balarama in an avatarapattika. 
For all the above five images of Balarama 
Avasthi, Ramashraya, ayy at sfaard, 


++20 Visnu with Balarama in avatarapattika from 
Khajuraho, now in Allahabad Museum, No 
377, circa 11th Century AD. Balarama is seen 
near the feet of Visnu corresponding to Rama. 
He has two hands, with cup in right and 
plough with blade resting on the ground in 
left. His hair is tied in a knot. The canopy 
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of a snake with one hood is noteworthy. On 
the corresponding side of the plough is a free 
standing object which looks like a gada. 
(Hit 11°) 

++21 As above, Allahabad Museum No 265, circa 
11th Century AD. Visnu is seen here seated 
on Garuda. Balarama appears as an incar- 
nation carrying a panapdatra in his right hand 
and a stafflike object in the left. He has a 
one-hooded snake canopy, a necklace and a 
sacred thread of pearls. His lower portion is 
concealed by a seated image of ParasSurama. 
Khajuraho. (Ht 8”) 

++22 Ananta, Changu Narayana Temple, Nepal 
(P] 36). Below the feet of a 12-handed Visnu 
is a four-armed sleeping Ananta with heavy 
coils and a seven-hooded snake canopy. He 
carries pestle in lower right hand, water pot 
in normal left and crocodile-headed plough in 
upper left. 
Changu Narayana, L 14. (Ht 5”) 
Artibus Astae, XX XV, 1/2, pp 79-148, Fig 13. 

++23 British Museum, 1881, 10-10, 1 (Pl 27), 1040 
AD. Bronze figure of Balarama, Ekdnam&a 
and Vasudeva, dated in the year 48 of King 
Mahipala. Balarama has four hands carrying 
pestle, an indistinct object, bowl of wine, and 
plough resting on ground with blade upward. 
Along with vanamala, long yajnopavita and 
usual ornaments, he has a seven-hooded snake 
canopy. 
Imadpur, Muzaffarpur district, Bihar. 
Kar, Chintamani, Indian Metal Sculpture, 1952, 
London, PI 5. 
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++24 Nanda Siva-linga, Rajasthan, circa 3rd Cen- 
tury AD. On the lowest part of the red 
sandstone Siva-litga, there are four figures, 
one for each cardinal point. One is Visnu, 
and the remaining three comprise an Eka- 
namsa group. Balarama is two-handed and 
carries a heavy plough on his shoulders. 
Nanda, near Pushkar, Rajasthan. 
Agrawal R.C., Chaturmukha Siva-linga from 
Nanda, Purdtatva, Varanasi, 1968-69, pp 53-54. 


++25 Paharpur figure, circa 7th Century AD. Four- 
handed Balarama, stafflike masala and hala in 
upper hands, small bowl in down-stretched 
right hand, and normal left resting on thigh. 
Seven-hooded snake canopy, dwarfish female 
with wine bottle and flask on his right side 
and a dwarf supporting plough on left. 
Paharpur, Bengal. 
Saraswati S.K., A Survey of Indian Sculpture, 
Calcutta, 1957, Fig W222. 


++26 Devangarh Ekanam$a group, Patna Museum, 
circa 1-2nd Century AD. 
Independent images of the three deities. Bala- 
rama is two-handed, his right is in abhayamudra, 
while the left holds a lion-plough. Pattern 
usually follows Mathura school. 
Devangarh, Gaya district, Bihar. 
Gupta P.L.. Ekanam$ai and Her Images, 
Journal of the Bihar Research Society, LIV, Pls 
1-4, 1968, p 242. 

++27 Kurkihar bronze figure, circa 9-10th Century 
AD. Independent figure of four-handed 
Balarama standing on a lotus and holding 
indistinct objects, Seven hooded snake canopy 
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and flanked by two miniature female figures, 
one to the right carrying eatables and the 
other to the left a wine bottle. 

Kurkihar, Bihar. 

Thaper E.R., Icons in Bronze, Asia Publishing 
House, Bombay, 1961, P! XI. 


++28 Figure from Narayan Hiti Temple, Kath- 
mandu. Sankarsana in Chaturmurti Visnu 
figures, four-handed and carrying pestle, 
plough and conch. 
Kathmandu, Nepal. (Ht 2’ 4’) 
Slusser Mary Shepherd and Gautam Vajrach- 
arya, Some Nepalese Stone Sculptures, Artibus 
Agae, “Ascona, 1973, XXXV, 1/2, p 115, 
Fig 25. 


++29 National Museum, New Delhi, L 39, Standing 
Visnu in black stone holding gad@, Sankha, 
padma and chakra clockwise. The Nagari ins- 
cription on the pedestal identifies the figure 
as Sankarsana, (V) S 1204/1147 AD. 


Sharma B.N., An Inscribed Image of Visnu- 
Sankarsana from Mehrauli, Delhi, Journal of 
the Indian Society of Oriental Art (NS), VI, 
pp 67-71 and plate. 


+-+30 National Museum, New Delhi. Bronze figure 
of Balarama from Nalanda, holding a dish of 
sweets, pestle, plough and wine cup. 
Banerji R.D., Eastern Indian School of Mediaeval 
Sculpture, Delhi, 1933, Pl I, Fig b. 


++31 National Museum, New Delhi, 64-380. Four- 
armed standing figure from Bihar, holding 
cup, pestle, ploughshare in three hands, lower 
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left in katyavilambita pose. 

Sharma B.N., Pala and Sena Sculptures in the 
National Museum, New Delhi, East and West, 
Rome, 19, 3-4, pp 417-18, Fig 6. 


++32 VRS Museum, Rajshahi, 386. Balarama 


from Dinajpur, holding wine cup, pestle and 
plough in three hands, while lower left hand 
is in katyavilambita pose. 

Banerjea J.N., Religion in Art and Archaeology, 
Lucknow, 1968, p 40, Pl XI. 


++33 Pan-Asian Collection, U.S.A. Four-armed 


Balarama standing in flexed pose under cobra 
hocds carrying a wine cup in the lower left 


‘hand. Circa 11th Century AD, North India. 


Pal P., The Sensuous Immortals, Los Angeles, 
1978, p 72, Fig 40. 


PAIL I 
List of Balarama Figures in UP 


(i) Early Figures 


el SML G 215 (S) 
+2  BhKBh 279 (S) 
(ii) Jaina Baladeva two-armed 

+3 MM 34, 2488 (K) 
+4  SML J 60 (K) 
+5.  SML Jaz (K) 
(iii) Jaina Baladeva four-armed 

+6 SML J 47 (K) 
+7. SML Surpl 758 (K) 
+8 MM 42, 2502 (K) 
Ber SML » #121 : (G) 
4210 SML J 89 (G) 
2) SML 39h 7738 (M) 


List of Balarama Figures in UP 


+12 SML J 776 

+3 SML J 78 

tae SML 66; 53 

+15. MM D7 

(iv) Brahmanical Balarama without canopy 
+16 MM 17, 1825 

(v) Chaturv yitha-marti 

tay MM 14, 392-95 

(vi) Two-handed, snake-canopied, without weapons 
+18 MM Crs 

+19 MM 14, 406 

-20 - MM 52, 3636 

a n)| SML 57, 457 

+22 MM 17, 1300 

+23 MM U 84 

+24 MM rts 4 

4995 MM SN 150 

+26 MM 17, 1334 

27 MM 14-15, 435 
+28. MM SN 18 

(vii) Two-handed, snake-canopied, with weapons 
+29 MM C19 

(viii) Four handed, snake-canopied, with weapons 
+30 MM 18, 1377 

+31 MM 15, 1116 

+32 .MM R 46 

+33 MM U 99 

+34 MM 32, 2125 

+35 MM D 36 

(ix) Incarnations 

+36 MM 16, 1212 

on SML H 106 

+38 SML 42, 189 

+39 SML 65, 180 

+40 AllM 410 

+4] AIIM 452 


+ 42 Mangalagauri, Varanasi 
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(M) 
(M) 
(M) 
(M) 


(K) 


(K) 


(K) 
(K) 
(K) 
(K) 
(K) 
(K) 
(K) 
(K) 
(G) 
(G) 
(G) 


(K) 


(G) 
(M) 
(M) . 
(M) 
(M) 
(Mdr) 


(M) 
(M) 
(M) 
(M) 
(M) 
(M) 
(M) 
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(x) Other Balaraéma figures 


+43 AlIM 858 (RK) 
+44 Raj Mandir, Varanasi. _ (M) 
(xi) With Ekdnamsa-Revati 

+45 MM 67, 529 (K) 
+46 MM U 45 (IK) 
+47 MM 39, 2856 ~ (K) 
+48 MM 15, 912 - (K) 
+49 Laksmi Kunda, Varanasi ~ (M) 
+50 SML G 58 (M) 
+51 MM U 98 (M) 
+52 Kardamesvara Temple, Varanasi (M) 


(xii) Figures of Ananta 


+53 AIM 292 (G) 

+54 Dasavatara Temple, Deogarh (G) 

#55 Bhitargaon, Kanpur (G) 

(xiii) Depicting episodes 

+56 Bh K Bh 20088 (M) 
PART II 


List of Balarama Figures outside UP 


++1 Tumain, Gwalior . 
++2 Two-handed, Gwalior - (G) 
-+3 Four-handed, Berlin (W Germany) (G) 
++4 With female wine bearers, Gwalior (M) 
pa) With female wine bearers, Rajasthan (M) 
466 With Revati, Rajasthan (M) 
++7 On Garuda, Osian (M) 
++8 Abaneri . (M) 
tact: 9 With Gaja-Laksmi, Amjhara, Rajasthan (M) 

+0 With Revati, Bharatpur (M) 

aed As avatdra, Badoli, Kota (M) 

a2 With female attendants, Gwalior (M) 


++13 With female attendants, Gwalior (M) 


List of Balarama Figures outside UP 


++14 
iii) |) 
++16 
saa i | 
peralis 
++19 
++20 
a en 
Br 24 
+423 
++24 
+*25 
++26 
+27 
+°F25 
+429 
++30 
+431 
aoe 
++33 


Khajuraho 

Seated, Khajuraho 

Lomaharsana Vadha, Khajuraho 

With Revati, Khajuraho 

With Krsna, Khajuraho 

As avatdra, Khajuraho 

As avatadra (Allahabad M 377) Khajuraho 
As avatara (Allahabad M 265) Khajuraho 
Ananta, Nepal 

Imadpur, Bihar, British Museum, London 
Nanda, Rajasthan 

Paharpur, Bengal 

Devangarh, Bihar 

Kurkihar, Bihar 

Nepal 

Sankarsana-Visnu, New Delhi 

Nalanda 

Bihar 

Dinajpur 

North India 
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(M) 
(M) 
(M) 
(M) 
(M) 
(M) 
(M) 
(M) 
(M) 
(M) 
(K) 
(M) 
(K) 
(M) 
(M) 
(M) 


D 


Passages from the Original Texts on the 
Iconographic Features of Balarama 


This is an appendix to what has been discussed 
before. Here I am quoting extracts from different 
Puranas, classical literature, epics, works on icono- 
graphy and other sources throwing light on the sub- 
ject. Every passage has been separately numbered 
for convenience in cross-referencing. Effort has 
been made to arrange the Brahmanical and Jaina 
passages on a very broad chronological basis. 


(1) aa az sararea waT atitaTy 
qaarafagiata Tal reas alaz: 
aad Tae aseaq AATHAA 
agafaza ef aaead Aaaraay tt 
fafa: eIsaq: FI: Aseaeq aera: 
eaifia: Taaeata fausafa a afer: 
—-arentera waa, fafsHeat, xo, 
% =¥2, Fo wkR 
(2) A palm pillar, but perhaps not associated with 
Balarama. 
HAUTE SF aa Tafa wery 


Passages from the Original Texts $1 


qaeTaa: sm arsafaaafes: 1 
—aro Trae, fae, ¥R, ¥E, To wes 
(3) @ arfs Sat afteqqag Yaataaat afs Honyq | 
at arfa Sat faafeat agai ger feral aaay dfeoit a 
TMH TaAeal TYa, Tsaleaa: ata Fae Fa: 
aon} fedia: saa: Aaya FMalsal aaa: Hey see: it 
Agata, Aifso, VE, PV-33, Jo YEW 


(4) weg area) ara aa2a: aaraa: 
aegiat arqgsarag Tass: aay 
Vaeaiaed aAraegy aazal Aga: 
aaeamt sata fafe usd AetTay 1 
— agrarra, BTfZo, G9, LYR-KR, Jo oo 
(5) araraa: eta: torafaaqvaa: 
Maara: aavthaw: ef aaaRTNT 1 
Agar, AIfEo, VLE, Yo, To KRY 
(6) sa aeat sawad aataeg acaT: | 
airaay arqal ag aal usar feared 
aaamt ataga Ufgort ast fata 
Wiper SOM araa aHag ef eyT: 1 
qasssaar dea aaaa efaewa: 
— agrarzd, Southern version, a4to, Chap 22, p 731 


(7) Hawa aaa: HArahraasA: 1 Ve 
faga@anta: fry wavelet aaa: | 
ee we... I 
FINA, GAIT, WU, P=Vo 
(8) aarga fattest aarga faa: | 
Baad Weta at aeaaraea qa 11 
—AUMAT, YET, Ko, 2 
(9) warmeratt aaer sea 
aT qalfraeaed aaeray 
cag cay aaa: Tera 
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agiaay 4 AeIAara: 1 
aaa s: Tara asat 
wala: tat ag at fager 
aah FT AMT: TATA 
ata: faear: afeasaa gor: i 
—FIAItT, AAA, Y, LI-k¥ 


(10) aa faust wrat face faa sa: 1 
ea aa eft erat afasafa quae: 
fafa: ata feeqeq araarraal FA: I 
eae tqarg) taca afacafa <arfaa: 1 
fad antaarata: ofeaar agicafa: 
ufasafangraa 9 adatmeaer 7 
fafaarfa ateifia aeaigqeaio qa fz 
Maas FT Vale uTara sfexeaq: 
yaa fasyy: alsaeat wT aqaTaz: 
AY UA: AENFAM ASeZI: F TWIT: 


—FAQIAINT, DINGAo, Lvw, RW-¥F 


(11) gar winad 24 aaetaer wiaaq 
saearfeatgata sofasaifa wifragq 1 
agafata 2a gard dlearaay i ¥3 
——— ro fatngatiferginary 
aaraeaa atint areag 4 ufacrfa nu vy 
aeq qed aearea suaMfsd caaq 
MIAH sa FrarhAsaeeq uw ¥en 
afaarrcat dala qegt amgzraaa 
PSAHAT AT FCIETSATA WX: 
WMaNeawraa yw a Ba arfers 
tata ecafeaareal q auereai aeary i 
fafaearagea alfaar gagfaar 
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SITSING : Tat: ASAT TIAA | 
ware feat ahyargnfcana 
qanara fata wifasdfaa Asari 
aa aifaat ara feaadartaeazy i 
—e@ltaa, fasmto, 2&, ¥3-Y¥¥, Jo 200 
(12) gt tata ara ataid gaa azar 
QAI Tat BI Tar statead TAT 1 Go 1 
acaqaifa asifa fasmsetaifa = 
areat anadtntfa qreareat weary 
amg TAH way aaa sfTA era 
adeafaa agez faeqnrerga ye 
alae Tad: Mary facraeaat feary 
aeaq qeaal Mss) Tae FAMTIAA | 
—afraar, faomo, 2%, §o-§2, Jo B¥o 
(13) sgemea saraeq gegra fave g 
agar ware AsTATA: FAA TW GU 
cea aarfrataa Feqaraca aa a 
ATTA A THT: ATTTT PIUTATTT: Wo A 
qt aa faaary arent yar Aer 
Yas a qe seq awetaisTeszfa us 
aeq oigfs geata aera qasilfenay, 
aenlered afew aaa Aalst 
HAATHSL HA arear Hraravifa ar | 
efactt arecit aa Baaraa afer nn FR 
areraa ae wa fafaear Hoga say | 
mi 


eee ane see eee eee eee eee eon . 


een 800 eve see eee C00 200 se see 998 


(14) ea¢ a ar age Sift: Maar aamtaag 
afer Neagaa ara wrgharaat 
WaASTAT FH FISH avryfagg | 
aifara a qaqa feed saTHsTy 
eiearfa a dtatfa agarelfor aaa: 
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ert ada ava aqareiav faeaq ui 
—efeaa, fastto, ¥%, &-32, Jo BU-k 
(15) caqaaeat = fateareqergarfealgue 
farara aa: May TaATATAT gar i ws II 
araratt Heels: ayearar: faarara: 
aareaegaarat = aaqraifSadtet: 
BIH HosHqt: wWeAlfaarsqa: 
farqra ata wey Faq Gas: 
—efraa, fastqo, ¥2, eS-r0 
(16) farcar aretita Pafeaataaal fear 
sqmyaraarad Hosya fatiqar i Wu 
sana og Naa aaareraarfeaar 
faant Star Ua: Horta waz 
at aaa aaa oeaaaAaTTy 
was agar Te: fafavtes gar ag 
aiaerarafaata yaaa afar 
qar yarafeacea gata FATT I 
aast afaat sear cerarginaraa: | 
—aftaa, facto, ¥&, WY-Ws, Jo 366 
(17) taaasaear = gyfer: 
aleraty Wawa: ya: 
vata tafanrarfacar 
sare agdfea sara: ku 
fyaregqary aaa gare: 
aratg@e afzerfaare: 
VUATAISHYT BeqAca 
aegufaeat wmarfaaeg: 2 
aa FHA HSA: 
at vA aAHATATA: 
factanera faaarqate 
wa: Ta wWafaaiewaa: 1 
—afrae, fasate, s&, %-3, Jo xge 


Passages from the Original Texts 2) 


(18) sur aganrarg? amu ez a: 
Raa G sax away i 
qa aris twa dafge: tanta: 
aeqaaraqaufea aaarar fayfeay 
eariafad ag areTaraaany 
are gusfad ard weasiaae feray 
—faray gum, IS4A WT, 15, % -35, Jo ¥zc 


(19) cear falar wat oa serge: 
tad a ReraraT atari avfeaa: 1 
swear faracaarar wife AeTT: 
W swsHA Tes: Fc gay ArT 
—fasm 92m, SAH WAT, 3, (2-22, Jo Way 
(20) aatser agar zea afar cf Aglare: 
WRAIMTNNTT TT Tey ZT TH | 
Equal aren) ta afeaaraaaaua 
ayaa aA Hatqaqenier II 
fava aataisfe afermeaguay 
ara AfeUasaarina aad: tl 
aa: HFIMCAZAT HTT a ara 
Gaeit Hea aaa saat aat Faz 1 
— fasy Gum, TS4H WaT, WY, 3-£, Jo ¥UR 
(21) saearaer fo aiftazaiaa era: 
Hat VIA We WaT FT Hosay |! 
aeumigdt Wed AeaaIS ay 
ayy aay aeq Aa wendy Tate I 
gnadaeaaa ae Husa yaa: 
Haraway YIN sifea Iga: 1 
— fara FUT, TAA WT, W, UX Lo, Jo VAR 
(22) saat aft aa dates ered Fea 
qa qgaY say FRATE AAA AelaAy 
—fasm gua, TAH AT, Re, &8, Jo Yu 
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(23) aazra sfaat— 
Tag drania fetta — Ts a1) 
BiTATANT AF TaTeT Aga 
aaaraateag = gafaaracet: 
a fasralfa aeatea: daraea efa tga: 
Harat at wig wat gandeqq 
gusqnat feed agqaa afin 
—FAIUT, yo, ¥¥=Ko 
(24) a at aafa wag atqzaeaaleqa 
aagafa warfa wed-Het Ga: Ga: 
aa: THT: Maa: Acasa faarea: 
sfaaqea fasafea adarge = werar: i 
sfaq: aaaaint saraeda yeaa 
fatter fast aeneagd way Fea 1 
afaeg ead: Maat gaaa aefafa: i 
— FRAT, WW, ¥E-VE, Jo EP 
(25) arget yvet wal qaaat: aya: 
sera aft aay Ta NA aq: FTI 
TaAeaAT: Hear vapeAY at ay: A 
qq Tisfreazeatrar | areramy faq: it 
—aftaqgem, VE, 22-23 


(26) Tatatrmery a wat art aya: 
aimed ajid ware wae guway 
qua wfaaled gy aware: garry 
—afiaqim, we, g-0 
(27) haat osama = taaryfera 
eet yelear anat Vadhaca Wearq it 
eal marae weqeal zat wa: qareaaa 
—HIHST FUT, &, 9 
(28) agai afeaal earth agm fagoy fr a 
waryaaat ata: srreqy feratsaar 
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atgeatfrarat oar quran afassear 
falar srradarseat armel faa (ae) afar 
fagat asaeara and} eat aq: 
avafgant gdarar sarafa a afaaru 
wad targa feet ar fast: safas ar 
waar 40 ardaaea) fava fa |= afar 
usa amsfasae gasgfss = arftar 
a: oeaftearfad = arar saa aEMy: 
—FATUT, XL, ¥o-¥B 
(29) aaearanfa: 
VaAHIAIZA ==—- WAEAFAATA: 
TaATIMaRsh  aBrcgeqeanrafai ue ui 
Busant aa ZRtScIT Foss: 
qaaq qatasy Meweraqanrgayq 
purses faedin’ areal gfaraamy i ¥ 2 1 
Mead arm ward Naat qaaay 
fafarad geo goemlea fareq 
wages THA Bara feat qar 
grant aaa afta aaafaayq 
ait Hose BAe fatlergelssqay i 
—THAFUT, AT AIS, LE, €-Yo; Lk, WR-v¥ 


(30) asargzargra odie feerteat aur fon 
qara sates = argatfaquredar 
aa gaat ga arfag g afanq i 
afta oferd aga aat AUETAy 
aeq 0 afameedgy aren aaraa: 
Restored reading 
aa aferar geay ammrsfagaatfaca: (tfa:) 0 82 
aq At owgerratg = aaarfa: 
Restored 
aq af@teaarg aaa aaatfaa: 
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OT uM Rt a 
—fasmraterto, IIT vv, {0-88 Jo 2% 


(31) argzasa oo anaieaar aaoT Wy: 
sataeaifa eae saat: Tetiiaar: iW Yo tl 
at at yal g fasat sfaaea area: 
aigaaey sea: alaeat qazifagt 1 kei 
aagyeg BNET FAAATZaA 
gaqsaeg agar tal qmail wary tt kz I 
ufacaca fatal adagal faaern: 
geyssidaal = qraezaay = SET N88 
uaa oargzaeg «et aMTT Aa 
ait auina fale qq aya sar ye it 
aTe7y Aegater: aA? werayq 
TALITY BL ATA: ITE AT FA TeERAA 1 Vy I 
eta GTA aed areat farafea ayia: 
(ated afefa saa mat ata salfaay) eeu 
aaneeafasgeq FL BH WATyT 
waarawy Ta HeAfezsaTA_ 11 Rou 

—fasmantere gum, IIL. ¥e, to-%e, Jo 235 


(32) gafeeaia data talsaa aoifaaq 
aaaq = agaig = wafarorath ag nt 
BURT sagq: Hal aH ata Asqay 
qt eqadl stat aqur agatea 
Tae aysa Ba aaafery eat: 
araay: wzaa wart aeagquirgfa: 1 
maga anead afat J ReryW 
faearal ate gaat gdha war aq i 
aaniear oa faemar aar waggle 
gfady aad Fa staat sraAT 
gfadt aa atisar Guar g weae no 

—fasmaaterzo, TIT.gy, 2 Jo 3¥2 
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(33) 


(34) 


(35) 


(36) 


(37) 


(38) 


(39) 


gta? atafaot fact: ez: aziz HTtH: 
Rerat g sax sofa ana fz a: 
—facaraatate, x2, to 


qat aad 8a geraraeg gata 3 
AMPIACTT Fa: TAWA STHAT WW WV 
ava wusasa sfand sfasax 
TAB TT TT see oe ceneeeeeeell O3 MM 
—farmanferto, 8%, 2, 22-22 


qarat aaa fT —-YR,_ Vz 
TAMA ATSIT FMNTY garguq (Acar) 
—farmaafetyo, 822, 2 


qa, Raagaaa: safety arqea: agaaeal aver za 
weqagy: Hara sa Yaa sara: wfegqa sfara:, ple Head 
aft aracta faaraata: saaqara: aaaafost fee aa. - 
aiat fadaifeaa ofeaifaa agat faa Maaa:.. 2... 

—aTTAeiT, TMT Fos, 3, We 


mgs argqza—feysa ana aac afaat afeaai, 

aera gaqasat awaz, aefatt sara 

afearat agifanged sesacifad araeed, 

araned oafaeg faye asracnaey | 
—#araama, Elements, I, Pt 2, Appendix, p 64 


aqqaaga aeqd emamfad | feud, faad, afangeaa 
AAA, TAT FAIL, RAGA, WHACANL, BAIT Fra, ahaa 
Laat 2d¥ gen faaenaay geqeaeati, afaa a eeda GaH- 
au waifea arageaniaa BIeaa | az Flas facar’ ay ge ar 
HIT | 

—#araaiaa, Elements, I, Pt 2, Appendix, p 44 
aazar gaaify: aerfaua aaa HrteT: 


faveposata = ovaqqaa Mt ag: 
—aqerafgar, yo, 3% 
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(40) 


(41) 


(42) 


(43) 


(44) 


(45) 
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argzafeaa: ara: faareneaeagy a: 
amycdteqaaed seh UIST: EAT: 
qwagutas = aft a warfafa 
arqaq east | aTeASIT TT: 
ay Tagg: arat aysarataa cra: 
TaeaIa A AT aH FT AMAA 
aaleg Ft TS: =| eal: HE YASH 
AAT: HC MG araled FC IGA, aaa: 
—wacafafa:, p 53, No 43, also p 191, No 17 


aawal eaar faasy: 

feys: faa erat: garg araged: AaeT TIT: 
aaiaart Afqa: 
—starafafa:, p 42, No 227 


RITA TA a araafanay: Hara 
Ta qawasy A eat wa aarfeaa: 
qasegq aay gead: 1 afar: 
—atatafafa:, p 55 
qseg aya: ar aeasqrerafa: 
aqTaral « Haltesl frase BATA: uv Re 
vela WMC gaa: saifeequalenc: 
Says: tea agat Aareataarga: i 
HeraAHT FarwaVUeN....... -... uafayicg: 
taal afga: erat seta: gargara i 
—sfaartanyq, Shukla D.N., Pratima Vijfana, 
pp 328-9 
aft (Mz) FTA) sa: 
—BIAIST, 3, Yo 
svilaara oaftat  afaarfagarga: 
ag erata ela nafaga ataa: 
AUTSHISS) YAY TAWA F ATTAT 
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(46) 


(49) 


fawa fea gareata eFe maT yfaTAT WWI 
ara 8 fager afaargcitotfaaizaz 

qrfs agretf cat tifa: Tatas i Wen 
atfacar arafa ale) armanyea tia 


to eacigal feet) wax ca aren ut 3o 
—wimaq, X, &¥%, %-30 


7 WT......... aay aam golaaar, afaatara< aa- 
faadaor,........aas «afas TRAFE ...... SATATHT F- 
IY. PAID TAT ANIT. a. FISH JT HATTA 

vovvnee cove TBAT FSACTATT, FAVA TAM... soe 
weasaatiy Haqarfaa gaa aud aa fanaea fafacr az 
ATA CESS. wfeaTTAN age BAST ATA... 
TOA i iiicsssiccasernne qt gt WAP Aa WAV fafass 


ala HEM ATy ara UA alfa aTieaey 
— AAG TA, FA ow, Fo LokV-y¥ 


aa at adfamt wal fafaa aaa seaar 
TAA AUT: eacary aaa qyygfaar i 
Ber WH ae weg ufsaA 
aqa aren faatt qalenea i. 


ae aezget Go eezat quaatzar 


AIG Bree at acateasafara i 
oa afeaer, 32, 8-3 
yae qeagna Asia YET MAA 
ama Fae aT sat sear eeu 
wa fesmres aq seqearaeamlfaay 
gat: sragrara «aal galfafaeag uy 30 1 
— sa BftaT, ~2, 2£-3y 


fagfaared feed fzeaten ofeghay 


qazq ana = -aTeWS SANA: 
— wa efraa, 4, & 


102 {conography of Balarama 
(50) feeargae = gaamraqufaarzed 
feevinar qaauactada atat: 
veatia aea afgaria gargaeq 
enifagafequosa fawneq 
—va afeda, 43, xe 
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Abhayamudra 


Abhoga 
Avatarapattika 


Bhoga 
Bhogamandala 
Bhujagabhogavarti 


Chhatrak rliphana 
Ekakundala 


Ekarnava 


Gada 
Hema-chuli 
Kadambari 


protection provided by position of 
hand, generally right 

same as bhoga (16)* 

part of the back slab (prstha-Sia) 
of an image showing incarnations 
of Visnu 

body of snake 

snake forming nimbus or canopy 
surrounded by serpent body, ser- 
pentine coils (16) 

snake canopy like an umbrella (29) 
single earring (of gold) studded 
with diamonds and’ shaped like 
Gdipadma, the first lotus (14) | 
great ocean with mountainous 
waves absorbing the entire globe 
in pralaya (11) 

club (26) 

gold crest (11) 

intoxicating beverage (wine) stored 
in cavities of Kadamba tree 


*These numbers indicate scrial number of the passage in 


¥ 


’ Chapter V where the word occurs. ‘ — 
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Katyavilambita 
Kundalaikadhara 


Kundalikrta vigraha 
Langali 


Madyapaira 
Mahabhoga 
Miisala (masala) 


Namaskaramudra 


Phana . 
Phanamandala 


Iconography of Balarama 


hand suspended to touch hip (37) 
wearing a single earring (11) 
(15) (16) (17) (23) 

body formed in coils (29) 

name of Balarama, literally one 
who holds a plough (20), same 
as Halt 

wine flask (42), same as suram- 
budhi 

huge body (of a snake) (10) 
pestlen(25) (263531) 

both hands joined in devotion 
near the chest 

snake hood (32) 

canopy of snake hoods (29) 


Pralamba-vama-hasta left hand suspended (41) 


Protthita naégaraja 
Ripa 

Savedikah 

Sankha 
Savydpavytta mauli 
Sesa 

Sira 


Sarya-ratripau 
Surambudhi 


Svastikankita 


Svastikamurdhanam 
Taladhvaja 


snake king with raised body (29) 
form 

with railings (1) 

conch 

head slightly turned left (11) 

the cosmic serpent 

plough (3), same as hala and 
langala 

sun and moon (31) 

literally sea of wine, stock of 
wine, storage jar, also in sense 
of wine flask to be carried as an 
attribute (32) 

marked with svastika, cross with 
turned ends (23) 

head with svastika mark (11) 
palm standard, also name of 
Balarama (48) (11) 
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Talaketu same at tdladhvaja (43) 

Talavrksa palm tree (32) 

Trinata with three bends (38) 

Trisikha palm with three uprights (1) (10) 
Udbaddha kuntala hair tied in a bunch (28) 
Urdhva-Sankha conch held in such a way that 


its channel point faces sky, same 
as udagra (40) 

Visnu-praharana weapons of Visnu (12) 

Vyttha form 
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